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NEW COPLEY AT MET. MUSEUM. 
The ART NEWS is able to give the exclusive 

information from an authoratative source, 
but as yet not officially announced, that the 

Metropolitan Museum has purchased an im 
portant example of John Singleton Copley. 
This is a three-quarter length portrait, 
painted in England in Copley's later man 
ner, and is said to be one of the finest speci 
mens in this country. The picture was 
painted about the same period of the pro 
duction of the equestrian portrait of George 
IV, now owned by Mrs. F. Gordon Dexter 

-of Boston. The- new Museum Copley is 
the first example in oil of the early 

American master acquired for the perman 
ent collection of the institution. 

New Copley Loan. 
The Museum has recently hung as a loan, 

a late American portrait by Copley. This 
is the standing figure of Mrs. John Murray 
owned by F. W. Chandler. This picture 
is very interesting in composition, showing 
the lady leaning against an architectural 
garden wall. The background is specially 
notable for the large and beautifully painted 
ornamental vase which stands outlined 
against the dark blue sky. The hands and 
costume of this portrait are executed in 
Copley's most proficient American manner, 
and the color throughout is restrainedly 
rich and full. These Copleys, coming into 
the Museum, so soon after the need for 
such work had been pointed out by the 
ART NEWS, is gratifying. 

SAN FRANCISCO ACCEPTS-GIFTS. 
Mayor James Rolph, Jr., announced recent 

ly that he accepted for the city gifts from 
States and nations exhibiting at the Pan 
Pacific Exposition, including the Virginia 
Building, a reproduction of Washington's 
home at Mount Vernon and the Siam 
Building. Most of the gifts will be placed 
in -Golden Gate Park. The art wo&ks will 
be placed in the Park Museum and Art Gal 
lery. 

'FRISCO CLAIMS A CORREGGIO. 
An -old picture brought some months'ago 

to San Francisco, and consigned to Rosen 
berg Brothers, fruit importers, was recently 
about to be sold for the claimed duties, 
which had not been paid, when that firnm 
appeared and stated that the painting had 
been sent for exhibition at the Exposition, 
in their care by one J. Prato of Spain, 

who had written them that the work was by 
Correggio and was painted by that old mas 
ter- at Parma. They also stated that they 
had made every endeavor to find Prato but 
could only learn that he had been in New 

York in December, 1914. They then applied 
for the free entry of the picture under the 

Old Master clause in the tariff. 

HARRISBURG HAS FOUNTAIN. 
* By a vote of 4 to 1 the Harrisburg, Pa., 

City Commissioners have accepted the 
fountain, the "Dance of the'Eternal Spring," 
offered --by M. S. Hershey, of chocolate 
fame, for which he was recently ordered 
by the courts to pay Sculptor Donato 
$25,000 and which was reproduced in last 
week's issue. 

A TRIBUTE TO MR. FOWLES. 
Mr. Charles P. Taft ordered a por 

of Scott & Fowles, 590 Fifth Ave., who went 
of Scott & Fowles, 690 Fifth Ave., who went 
down on the Luisitani'a, to be painted by 

H arrington Mann from photographs and 
memory. The portrait is extremely life-' 
-like in spite of the circumstances under 
which it was painted,' andiwas 'sent to Mr. 
Taft recently to be placed in his gallery at 
Cincinnati. It is said to be the first in 
stance on record of a great collector thus 
hoa6oring the memory of the dealer who 
-assembled a-large part of his fine collection. 

A SALON DES REFUSES. 
There is much dissatisfaction 'among 

artists whose works were rejected at the 
annual Chicago Art Institute exhibition, 
now on, and a large number of the younger 
element, headed by Mr. Abrahamson threat 
en to rent the Armory for an exhibition 

-of the pictures thrown out by the jury. 
-It is said that encouragement, so neces 

sary to the progress of Art, is lacking and 
that the young artists were not given a fair 
chance. 

Boston Museum of Fine Arts benefits to 
the extent of $25,000 under the will of Mr. 

P rancis G. Curtis of 143 Beacon Street, 
Boston, the money to be used for the pur 
c hase of ob jects of oriental art. 

A VELASQUEZ FOR ENGLAND. 
Another important picture has recently 

been added to the Doughty House collec 
tion. This is the portrait of Calabacillas, by 

Velasquez, which was originally in the 
Royal Palace of Madrid, where it formed 
one of the series of Court Buffoons and 
Imbeciles painted by Velasquez for Philip 
IV. The name of CalabacillaLs signifies 
"pumpkins," the nickname of this unfortun 
ate creature, a half-idiot paid to amuse the 
Court circle, and in this picture he is painted 
with a paper windmill in one hand and a 
miniature painting in the other. How or 
when the picture left Madrid is not known, 
but it was subsequently in the collections of 
M.. Cottier and the Duc de Persigny in 
Paris, and came into the Cook collection 
through Sir George Donaldson. Mr 

Herbert Cook published an article on the 
picture in the "Burlington Magazine" of 

December, 1906. 
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- ~~~~THE OFFERING.. 
Cha'rles W. Hawthorn'e 

Winner of First Altmnan Prize of $1,000 and Isidor Gold Med'al at the Winter Academy. 

MAY SUSPEND OR EXPEL. 
Two changes in the constitution of the 

National Acadamy of Design were adopted 
at the Dec. meeting. A 'committee will 
be elected in March, to nominate officers 
to be voted on at the annual meeting and 
the council is to be given the power of sus 
pending or expelling members for actions 
considered prejudicial to the interests of 
the Acadamy, though the action does not 
prevent the person so suspended or ex 
pelled from appealing to a meeting of the 
Academy, called for that purpose. 
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CURIOUS ART SUIT. 
Mr. Warren W. Hurd of St. Paul in filing 

an answer to a suit by Thurber Gallery 
of Chicago for the recovery of $2,000, the 
purchase price of a picture sold him, said 
that a successful financier is not always a 
good art critic. He offers to return the 
painting in payment for which the Thurber 
Gallery alleges that Mr. Hurd gave worth 
less securities. 

The robbery of the La Verne W. Noyes 
collection of French enamels from the Chi 
cago Art Institute is now believed to have 
been planned and executed with the ex 
press purpose of- selling them back to the 
Inistitute, since they cannot be pawned or 
sold. 

NEWPORT ART ASS'N'S HOME. 
The Newport Art Ass'n is to buy for a 

permanent home, the late J. N. A. Griswold 
property on Bellevue Ave. This has a 
house, stable and garage, consists of two 
acres and is taxed at $68,000. The rooms 
are large enough for galleries and class 
rooms. The new house has been made pos 
sible by the activity of Mr. Walter Coles 
Cabell, the president. The secretary is Mrs. 
Maud Howe Elliot. Mr. Marsden J. Perry 
made a liberal donation to the purchase 
fund. 

E. R. BACON'S WILL. 

By the will of E. R. Bacon all his'works 
of art, a list of which was published exclu 
sively in last week's ART NEWS, were left to 
his sister-in-law, Mrs. Virginia P. Bacon, 
wife of Mr. Walter R. Bacon, of 247 5th 
Ave. The total estate, worth more than 

$2,000,000, is left to his two brothers, sister, 
sister-in-law, other relatives and employees. 

BUILD FOR STUDIOS IN MEWS. 
The trustees of Sailors Snug Harbor, in 

tend to -alter into studio apartments, the 
old stables on the. N. side 'of Washington 

Mews, with the exception of one still under 
lease, and 9 of the 12 3-story houses, on the 
south side of 8 St. excepting 3, between 5 

Ave. and University Pi. The alterations 
will cost from $20,000 to $25,000. 

AMERICAN ACADEMY ALUMNI. 
At the Salmagundi Club, 14 W. 12 St., 

last week, the Association of thes Am 
erican 'Acadamy of R'ome held its annual 

meeting and dinner. Among -the guests 
were D. C. French, E. H.'Blashfield, Herbert 
Adams, W. M. Mead, C. Grant Lafarge and 
Andrew F. West. The officers elected from 
among the architects who studied in Italy 
are Frank P. Fairbanks, pres't; Charles 
Keck, first vice-pres't; Lucian E. Smith, 
second vice-pres't, and F. Livingston Pell, 
secretary and treasurer. 

Ground will be broken next Spring on the 
Smithsonian grounds in the mall, Washing 
ton, D. C., for the $1,000,000 addition to the 
Institute presented by Mr. Freer of Detroit 
to house his gift of works of art. 

THE WINTER ACADEMY. 

First Notice. 

The winter exhibition of the Nat'l Acad 
emy, now on in the Fine Arts Soc'y gal 
leries, 215 E. 57 St. to Jan. 16, 1916, is almost 

good enough to have been an early display 
of the former Soc'y of American Artists. 
Not but that the general standard has de 
cidedly advanced in all these years. It is 
simply that the point of view of the ex 
hibitors has veered about so that what the 
Society stood for then, the Academ;y, while 
still salted witl-- co6iiservatism, stands -for 
now. And then again all the former in 
surgents long ago captured the citadel. 

The display of 369 works, of which 132 
are sculptures, is full, in the painting sec 
tion of light, color and life. The hanging 
is exceptionally well done and in the large 

Vanderbilt Gallery there are but a dozen 
works over the line. 

Perhaps it will be both courteous and of 
interest, to treat first of the prize pictures. 

Here the Academy has indeed shown its 
conservatism, for all the prizes have fallen 
to members except one. One begins to 
believe what is often said, more or less 
sub rosa,' that the reward is given not for 

what a man does, but what he has_ done. 
The Benjamin Altman prize --of $1,000, 

awarded for the first time,- and the Isidor 
medal, have fallen to Charles -W. Haw 
thorne, for his "The Offering" which might 

well have been called "The Madonna of 
the Fishes." This work fine, if rather 
too full in color, is certainly the most 
important figure composition in the gal 
leries. Still with all the admirable paint 
ing, in the head of the Virgin in modern 
costume, a la Von Uhde, and the brilliant 
handling of the fish, which one of the two 
boys is offering, do not excuse the scamped 
handling, evidently partly intentional, of 
the figures of him who shows the boat to 
the fat baby, and his brother, who has the 
fish basket 

The example of Paul Dougherty, which 
won for him the Carnegie prize of $500, is 
an "October Morning," in a mountain 
locked bay, wlhere the sunlighit falls over 
the shore and pellucid greens and blues 
crisp the still waters of the middle distance. 

The second Altman prize of $500 went 
to Daniel Garber for his "Tanis," a brilliant 
plein air, the little bare-legged girl stand 
ing under the sunlight with her slender 
figure showing in X-ray fashion through 
her summer dress. 

Cecilia Beaux took the Thos. R. Proctor 
prize of $200, with a portrait of Mrs. S. H. 
Brooks, seated in white furs and costume 
at a writing table. The face, though ex 
pressive, lacks modelling and the left arm 
is without substance, the gloved -hand 
springing from it as if on wires. This is 
a distinctly inferior example. So much for 
these Academicians and their prizes. 

The Helen Foster Barnet prize for sculp 
ture went to Paul Herzel, an outsider, for 
as vigorous bronze of "The Struggle" be 
tween a lioness and a cobra, inspired by 

Barye and the Japanese. 
Features of the Vanderbilt Gallery. 

In the V.nderbilt gallery, the hanging 
committee has eliminated the place of 
honor on the north wall, by placing just 
before it a pedestal, which bears a plaster 

model of D. C. French's really beautiful 
figure, "The Spirit of Life," from the Spen 
cer Trask memorial. This was politic, and 
it- iS evident the committee did not think 
the Hawthorne the best thing in the dis 
play. The sculpture is flanked -on the walls 
by a magnificent "Entrance to St. Thomas 
Harbor" by Emil Carlsen full of breadth 
and salt air and singularly free from painti 
ness, and a "Grey Day, Centre Bridge," a 
snow scene, by E. W. Redfieid, rather out 
of his usual vein as to composition, very 
painty and a little weak in the foreground. 
Not far off Charles Rosen has built up in 
somewhat set scene, but effective fashion, 
a snow-flecked "Coast of Cape' Elizabeth;"' 
Jonas Lie has slapped in with vigor, on a 
huge canvas, "The Autumn Fleet," and W. 
Ritschel shows a cove of swirling water in 
shadow, painted with much strength and' 
-knowledge and called "Alurement, Califor 
nia." 

Another large canvas is Gardner Symons' 
"New England Mills," a prosaic subject, 

well enough painted, but prosaic still. 
Charles H. Davis shows fine ability in his 
cloudscape, "Over the Hill." 

-A somewhat bilious woman with purple 
lips, nude to below the waist and offering 
a nut to a parrot is by George: Bellows. 
The background is crude maroon, and pur 
pie, and the parrot, barring his red eyes 
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and yellow face, is all green like the table 
cloth. The lady is rather at a disadvan 
tage, but still fleshy. Of rare distinction 
is Sidney E. Dickinson's self portrait, 

which suggests Velasquez. 
On the other hand Leibl comes to the 

mind when looking at Benjamin D. Koop 
man's "Portrait of an Old Man" with his 
hands on his stick. F. Luis Mora strikes 
brilliant notes in his portrait of two Span 
ish "Brunettes," in fine complementary 

pose. Irving Wiles is at his best, in his 
naturally posed picture of "Isabel and Her 
Father" who is the painter, Charles Bit 
tinger. The late John W. Alexander fills 

well a centre on the East wall with a grace 
ful figure "Portrait" of a young woman 
holding a flower. Opposite to the West 
is Louis Betts' large and spirited "Josie of 
the HEills" with her horse-a difficult sub 
ject, well handled. Leopold Seyffert has a 
strong sober presentation of Hans Kindler 

with his 'cello. 

Suggests the Japanese. 
W. A. Levy in "The Morning Sun"-an 

interesting work; with Japanese inspiration, 
shows an apparently colored painter in his 
studio. In F. W. Frieseke's contribution, 
handled with great skill and appreciation 
of values, a young woman stands by "The 
Open Window," holding a bird cage. 
Greens, blues and yellows predominate and 
the flesh is rather porcelain-like in quality. 
* W. T. Smedley's- "Portrait of Miss M. 

G." is skillfully handled, but Raymond P. 
R. Neilson's "The Black Bonnet," nearby 
is remarkable for qualities of soberness and 
reticence which it lacks. Helen M. Turner 
paints with rare facility, in the broken 
stroke manner, "A Song of Summer," sung 
amid leaves by a girl with a mandolin. 

With his usual suavity and skill Harry 
Watrous has painted a genre called "The 
Dregs," which shows a young woman toy 
ing with figurines. Douglas Volk shows 
his fine qualities to the full, in "The Leetle 
CAnadienne." Lillian Genth's nude is 
graceful and refined, but somewhat cold 
though, in "Thie Sunlit Dell." Very sober 
and skillful is Pres't J. Alden Weir's por 
trait of a smiling elderly lady. Randall 

Davey's "Portuguese Grandmother" al 
ready seen at a special exhibition, looms 
large again. In his male portrait George 

Tera shows individual and fine qualities 
while- Marjorie Conant's "Piazza Portrait" 
is quiet and strong. 

Brilliant Little Genres. 
Leon Gaspard strikes quite a new note 

in his brilliant little "Le Retour du Ker 
messe;" Miss Turner is attractive in "The 
Breakfast Room" and H. E. Schnakenberg, 
has stolen a march on Guy Pene du Bois, 
with his capital and Daumier-like, beer 
garden scene on "Sunday Afternoon." 

In "Autumn in the City" Gifford Beal 
handles with striking effect a scene, look 
ing down over Dr. Parkhurst's church to 

Madison Square. Robert Vonnoh has skill 
fully treated a not very happy subject in 
"Memories." 

Sparkling and truthful, though painty, is 
Henry Reuterdahl's "Winter in Weehaw 
ken." Ivan G. Olinsky presents with good 
effect "Louise K. C. O." and has also a 
charming young woman reader. Charles 
C. Curran pictures attractively two girls on 
"The Edge of the Cliff" and Frederick J. 

Waugh makes one feel the strength of 
"Surf in Sixty Fathoms." A well posed 
and most attractive genre is John W. Duns 

more's "The Engagement Ring." 
H. M. Walcott has in a "Mother and 

Children" in the open, a striking work that 
recalls Sorolla while quite in the Greek 
vein in subject and with a refreshing 
strength of handling is George R. Barse's 
"Mona-Monela." F. S. Church attracts 

wvith "The Flamingoes." Sergeant Kendall 
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signs a fine "Study in Shadow," and Ferol 
Sibley has a striking portrait of a young 
lady. 

iiaurice, Prendergast sends a landscape 
with figures in his usual decorative vein. 
*'H. h. and her Sister" by Charles Hop 
kinson is capital. Rintano Saba strikes a 
new note in "Utatane." Superb is C. H. 

Woodbury's "The Narrow Cove." James 
Hopkins has a novel subject in the "Sunlit 
Wifidow" and William Cotton shows "A 
Russian Girl." 

John F. Carlsen has a striking landscape 
subject in "A January Morning," and it is 
simply and well painted. There is a real 
nipping and eager air. 

Notable among the other landscapes are 
works by Ernest Lawson, F. B. Williams, 
J. F. Murphy, James Knox-very original 

A. L. Groll, Cullen Yates, Leonard Ocht 
man, and H. Bolton Jones. 

The Sculpture Exhibit. 
The sculpture exlhibit is unusutally fine 

and among those well represented are 
Atillio Picirilli, C. Scarpitta, De Fran 
cisi, Edith B. Parsons, Polasek, Chester 
Beach, A. St. L. Eberle, Malvina Hoffman, 
Jane Poupe let, Charles Grafley, Rene Pra 
har, E. F. Quinn, Herbert Adams, and 
Janet Scudder. 

To the outer darkness of the Academy 
Room, have been cast a number of worthy 
works of painting and sculpture and it 
looks as if the exhibition committee was 

more concerned about the general appear 
ance of the galleries than the rights and 
feelings of the contributors there marooned. 

Still apparently some one must suffer 
that beauty shall reign, for the galleries 

make a very fine effect decoratively and 
pictorially. A. v. C. 

CHICAGO. 
Now that the 28th annual exhibition of 

American oils and sculptures at the Art 
Institute has run about half its course, 
and sufficient time has elapsed to enable a 
just verdict to be passed upon the display, 
and the critics, as a rule, agree that it is 
a superior showing.-a conviction that was 
expressed in the ART NEWs when the ex 
hibition was first opened. 

Works that Stand Out. 
One always expects more than good art 

from John S. Sargent, and this artist is in 
one of his most happiest moods in "Three 
Boats in Harbor at San Vigilio," a canvas 
with the- lum inous, life of the sea pulsing in 
work and coloring. Walter Sargent scores 
a success in "May Morning" and Alice 
Schille delights with her animated "Room 
with Green Blinds" and "Porto Rican 
Mother and Child," a pair of the most 
pleasing of this artist's examples. H. Leon 
Roecker appears in "Duck Pond" and in 
"Late Summer Afternoon." F. C. Bartlett 
again shows good examples in "Roof Gar 
den Tea" and "Autumn Game." Gifford 
Beal sends his joyous "Picnic Party." 
"Study of Peonies," by Gertrude I. Barnes 
fairly ripples fragrance and light. Lawton 
Parker's portrait of Mr. James A. Patten 
well portrays the subject, and Louis Betts, 
who alWays may be depended upon to give 
us sincere portraitute, does so in his 
"Renie." 

Other Good Works. 
Matilda Brownell's "Still Life," George 

Elmer Browne's "The Maine Coast," Harriet 
Blackstone's "The Painter," "Pauline Pal 
mer's colorful "Late Afternoon, Province 
town," Jane Peterson's "The Docks," A. E. 

Albright's "Little Sister," Gordon St. Clair's 
"Lamia," Albert Rosenthal's Portraits of 

Mrs. H. Bryan Owsley, Jr., and Miss H. 
Charles Rosen's spir-ited "Ice Bound River" 
and "Wind-Blown Trees," John F. Stacey's 
California pictures, "Hills of Belvedere" and 
"Through the Eucalyptus," Henry S. Hub 
bell's portrait of Frank J. Zimmerer, Cecilia 
Beaux's decorative panel, a figure; Tom P. 
Barnett's breezy "Close of a Winter Day" 
and "Landscape in Forest Park, Hugo 
Ballin's big and effective symbolic figure 
piece "Cup of Life"; Henry C.. Balink's 
portrait of Mrs. C. J. Wessing-alI these ex 
amples of individual art are of unusual 

merit. 
And the reviewer must not omit "After 

the Bath," by Mary Cassett; Max Bohm's 
"Gathering Clouds," Alfred Janssens' 
"Country Home," "Lawrence Mazzano 
vich's "Moon-dark," F. Luis Mora's "Zona," 
Ada Walter Schultz's "Motherhood," Grace 
H. Trumbull's "Asleep," Karl A. Buehr's 
"Signa," Edgar Cameron's "Autumnal 

Gloaming," Edith Barry's "Marie Jeanne," 
Louis F. Berneker's "Bronx River," George 
Bellows' portraits, John W. Beatty's; "Re 
turn from the Field," Frank Benson's "Fox 

Hunter," Mathias Alten's "River Bend," 
Karl Andersons radiant "The Heirloom" 
and "Venetian -Vase," Ernest Albert's 

Day's End," Christian Abrahamsen's finely 
executed portrait, Maria D. Page's "Littlest 
One," Helen M. Turne's "Dorothea Knit 

ting," Alice K. Stoddard's "The Fisherman's 
Little Sister," David Adam's "Aunt 
Martha," W. J. Beauley's "City Gate" and 
Theresa Bernstein's "Opera Lobby." 

And strolling into the South and East 
galleries there are many of the works of 
well-known artists in the line and some new 
ones. Among the former are George De 
Forest Brush's "Family Group," Everett L. 
Bryant's "Apple Blossoms," Edward B. 
Butler's Autumn in the Berkshires," W. M. 
Chase's "Open Air Breakfast," Ralph Clark 
son's portrait of Irving K. Pond, Charles 
S. Dewey's "Gray Room," Joseph De 
Camp's 'Silver Waist," Arthur Davies' 
"Sacramental Tree," L. C. Earl's "Mexican 
Brother," Richard Farley's "Mirror," 
Helena Dunlap's "Still Stream," Katherine 
Dudley's "Helen" and "Elvira," Nancy M. 
Ferguson's six gay sketches "Down Cape 
Cod Way," Frederick C. Frieseke's lumin 
ous "In the Garden," Lilliam Genth's 
"Story of Ursula" -and "Woodland Idyll," 

Walter Gay's "Salon of Edouard Andre's 
House," August Franzen's portrait of F. 
Augustus Schermerhorn, Fournier's "Har 
vest Moon," Johanna Hailman's "August 
Flowers," Virginia Keep Clark's "Flowers," 
Elizabeth S. Taylor's "Boquet," Louise U. 
Brumbach's breezy "After the Race" and 
"Morning on The Beach," Gertrude Fisk's 
"Job's Tears," John R. Grabach's "River 
Front, New York; Albert L. Groll's "Rain 
Cloud, Arizona," and Emily Groom's 
"Midsummer." 

Various Examples. 
Although not every meritorious painting 

can be mentioned in this review, record 
must be made of Louis Griffith's beautiful 
"Lonesome-time," Paul Gustin's "Mount 

Rainier, Moonlight," Emil Gruppe's "In 
the Catskills," 0. D. Grover's "Autumn 

Landscape," "The River," "Lake Garda"; 
Oskar Gross' portraits of Mme. Buhl and 
Children, W. Victor Higgin's "W,omen of 
Taso," "Oka and Walmacho" and "White 
Stone," a group of his stunning studies of 
Indian life in the Southwest; Robert Hen 
ri's "On Wi Taa" and "Tan Gan," a pair 
of his colorful pictures of the red people of 

Mexico and the Southwest; Virginia Hale's 
"Paulette," Charles Francis Browne's 
"'Rocks and Cypress, Sunny California," 
Lo.uis Kronberg's "In the Dressing Room," 
Lawson's "Young Trees in Spring," Marie 
Locke's "In the Harbor," Charles M. 
Lesaar's Portrait of Miss Dorsey Gibbs, 
Stephen W. Macomber's "Waning Day," 

Mary N. MacCord's "Italian Hill Town," 
Mary MacComber's "The City," Philip 
Little's "Golden Rod," Jonas Lie's "Winter 
Suln,'--.Leon Kroli's "Northli ~River Front" 
and "Upper Broadway," Charles Hopkin 
son's "Lady in Orange" and portrait of the 
artist's daughter, James Knox's "Winter," 
James R. Hopkins' "Kentucky Moun 
taineer" and "Lavish Light," E. T. Hurley's 
"Cliff Dwellers," G. Wilson Irvine's "Old 
BQat Shop" and "Autumn," Wallace L. De 

Wolf's "Hermit Range, Glacier, B. C."; 
E. Lampert Cooper's "Lane in Edgar 
town;" Paul Cornoyer's "Morning, Wash 
ington Square," E. Irving Couse's "Moon 
light, Pueblo of Taos," Elliott Daingerfield's 
"Carolina Sunlight," Charles W. Dahl 
green's "River Road," Charles H. Davis' 
"Rosy Afterglow," Marion Bullard's "Oc-' 
tober," Emily Nichols Hatch's "Rosa 

mond Enters," C. Bertram Hartman's 
"Pageant of. Autumn," Charlotte B. Co 

man's "Well Worn Path," Frank Swift 
Chase's "Mountain Landscape," C. C. 
Cooper's "Edgartown, Mass.," F. V. Dud 
ley's "As the Shadows Lengthen," Paul 

Dougherty's "Near the Runnel Stone," 
Philip L. Hale's portrait "La Donna Mi 
Velata," Alice Hirst's "Overlooking the 
East River" and Walter McEwen's "Vanity." 

There are also Willard T. Melcalf's "Sum 
mer Night" -and "Tiger Lilies," Richard E. 
Miller's "Sunlight," Rose E. Moffatt's "Red 
Scows on the7f Beach," J. F. Murphy's 
"Sprout Lot," L. Ochtman's "Big Warrior,". 
Edgar Payne's "Coast at Valdez," T. Pear 
son, Jr.'s "The Thunderstorm," "In the 

Gloaming," F. C. Peyraud's "In the Berk 
shires," A. E. Philbrick's "Indian Summer," 

Marion Power's "In Old New England," 
Grace Ravlin's "Charcoal Venders, Tan 
giers," :Morning at the Kssba, Tangiers"; 
E. W. Redfield's "Deserted Farm," H. R. 
Poore's "Pilgrim Sons," E. H. Potthast's 
"Holiday," Robert Reid's "The Pool," C. F. 
Ryder's "Park Monadnock," W. E. Scho 
field's "Low Tide, Polperro," Donna 
Schuster's "The Convalescent," G. Stephen 
son's splendid portrait of Theodore J. 
Keane, G. Syrnon's "Through Sunlit Hills," 
F. J. Waugh's "Heavy Surf," W. Wendt's 
"The Crag," W. Ufer's "Isleta Water 
Carriers," Grace H. Trumball's "Twilight," 
F. A. Werner's portrait of Alfred Juergens, 
anid F. Wolcott's "Phoeby." 

H.- Effa Webster. 

Gustav Brock, a Danish miniature painter, 
is at the Vanderbilt Hotel with some of 

his work. He painted the King of Greece 
and the Queen of Denmark, among other 
notables and was awarded a silver medal 
at the San Francisco Fair. 

OTHER EXHIBITIONS NOW ON. 

Light, Color and Life. 
Monet seeks and finds the soul of French 

landscape; Renoir pictures the charm and 
form of French women. Each in his own 
line is unsurpassed, and both are brothers 
in the cult of color. The two are seen in 
full splendor of expresion, in the exhibition, 
now on to Dec. 31, at the Durand-Ruel Gal 
leries, 12 E. 57 St. What. could be more 
beautiful, in the interpretation of nature, 
than Monet's look, down from the cliffs at 

Etretat, with the water in such fine motion 
about the feet of the flying buttress and the 
rock finial a space apart in the sea? Again 

what could be more true to the face, form 
and costume of the true Parisienne than 
Renoir's "Buste de Femme?" Not, mind 
you, the woman of fashion, the theater, or 
the world that lies separate, but the bonne, 

petite and bourgeoise, who makes life well 
worth while. 

Claude Monet rests in. the light of the 
sun, on the rolling sward, and the toss of 
the wind-swept trees, in a magistral, "Prairie 
Ensoleillee, Givernay," and sends the waves 
surging, like a conquering army, on to the 
shore at Fecamp. Into the limitless blue 
of the Mediterranean, he looks: over the 
blazing color of the houses at Bordighera. 
Full of luxuriance is his garden scene at the 
same place. Note, then, how mysterious is 
the winter fog, that creeps about his hay 
stack, and what a fine sweep of sea and 
cliffs there is in "Pourville pres Dieppe." 
The beauty of it all is, however, jarred by 
the human note, in the somewhat touseled 
landscape, "Matinee sur la Seine." 

Pierre Auguste Renoir, who digresses oc 
casionally into landscape with interesting, 
rather than fully satisfactory results, is fa 
cile princeps, with his Parisiennes. That is 
not to say that he might not idealize them a 
little more than he does, and at timeg he 
comes close to grossness. But his color and 
his handling save him, as witness the very 
living figure of the woman drying herself 
after a bath. How fine is the action of the 
young woman arranging her waist and how 
true that of the young girl combing her 
hair. Besides an older woman doing the 
same thing, there are "Les deux Soeurs" 
and a "Jeune femme au balcon, Cagnes." 

-A. v.- C. 

By Lesser Known Masters. 
The Ehrich Galleries, 707 Fifth Ave., are 

holding to Jan. 1, their second exhibit of 
"Paintings of Merit by the Lesser Known 

Masters."-- As for no-one of the-27-examples 
more than $1,500 is asked, it is' veritably 
surprising to see what a notable collection, 

much more important than that of last year, 
has been assembled. 

The largest work, and one of the best, is 
a family group of. 8 figures, remarkable in 
the variety and interest of their poses, and 
capitally painted, by Pieter de Grebber.. 

By the little known David Martin, the 
master of Raeburn, there- is a sympathetic 
portrait of "Two Children," most unaffected 
in pose. A "Portrait of a Lady," by Paul 

Moreelse, sh-pws beautiful quality and mod 
eling in the painting of the face. Another 

work, also worthy of any museum, is Gaspar 
Netscher's "Prince in Armor," with its -re 
markable rendering of the cuirass and the 
fur atop the helmet. There is a superb por 
trait of Miss Williams, who has an air of 

great distinction, painted by Harlow, and a 
most interesting presentation. of David Wil 
kie, who looks as if he had just struck the 
idea for a subject and was somewhat dazed 
by it, by John Opie. Eugenio Lucas, the 
elder, pupil of Goya, is more attractive than 
his master sometimes is, in a soberly bril 
liant portrait of a Spanish lady. He is also 
represented by a "Procession." 

Francis Cotes pictures with his usual pre 
ciseness "Lad y Olive," and Jannsens van 
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Ceulen perpetuates the opulent charms of a 
Countess of Carlisle. There is a Sir Peter 
Lely showing "Sir William Leman," and a 
portrait of Miss Russell, by John Russell. 
Inimitable is the county fair scene of Mar 
tin Stoop, called "The Fakir," in which a 
background group suggests Gavarni. What 
could be finer in its way than George 
Stubbs' portaits of "Mr. Palmer and His 
Horse ?" Richard Wilson is distinguished 
in a "Classic Landscape," and Benjamin 

Wilson limns with delicacy Mrs. Locke of 
Norbury. 

Other names in the catalog are Both, 
Longhi, Monnoyer, Miel, Juan de Sevilla, 
Veneto, attributed, Ver Brugge and Vincent. 

A. v. C. 

Art Weaves of Weber. 
There was a time, as evidenced here and 

there in the exhibition of his works, now 
on, at the Montross Gallery, 550 Fifth Ave. 
to Dec. 30, when Max Weber, a wonder 
fully industrious person knew pretty well 

what p.Jrt he was bound foi. - Now since 
he has sailed his barque' onto the sea of 
Cavorticism he seems to have lost his 
bearings and to have blown first towards 
one shore and then to another. And if he 
apparently does not know exactly what he 
means how can any one else know? 

One thing is certain-he does not aim in 
'his productions, sculptures, oils, water 
colors and pastels, which number over a 
hundred, to represent the beautiful. How 
ever, that he can visualize it if he wants to 
is shown in his group of nude women 
called "Summer." 

In "The Mother", and a double figure 
piece in which one nude woman is seen on 
both sides of a tree, he seems to want to 
represent types uglier than those of the 
cave dwellers. The chief preoccupation of 

j the artist, whose color is generally without 
charm, is to produce varieties of flat and 
curved planes in groups, radiating from 
various axis, into which he occasionally 
throws a few suggestions of human and 
other forms, to emphasize his meaning. 

See for instance his "Comprehension of 
the Grand Central Terminal," "Interschol 
astic Runners," "Memory of a Chinese 
Restaurant," "An Idea of a Modern De 

- partment Store," "A Comprehension of the 
International Exhibition at the Armory" 
and "Woman and Tents." It is a far cry 
from these imaginings of then and recent 

years, to the clever little Italian landscapes 
of 1907. And again Mr. Weber tries by 

arbitrary symbols to indicate such things 
as- steam, noise and-melody. He can paint 

.-. J .e,.n.owYs it, -But-he has eaten.of the 
fruit of the tree of 'modernist" knowledge 

with dire results. And with it all he is in 
teresting, if not commendabde. A. v. C. 

Soc'y of Craftsmen's Show. 

-The Soc'y of Craftsmen's 9th.. annual en 
-hibition is now on at the Nat'l Arts Clu 

Gallery, 119 E. 19 St. Furniture for a di 
ing room and an oak doorway by the Nor 

w-egian wood carver, Karl von Rydingsvard 
are . among the most interesting exhibits. 

- There are mosaics by Charles R. Lamb and 
some very choice. Marble Head and Base 
lrrft nAttPriPQ 

Very attractive is a flame colored and 
-black luster, porch rea set by G. C. Wake 
man and. Glen Tor's wall vases are charm 
ing in- form and color. One finds panels, 
screens, quaint tiles, bronzes, brasses, em 
broideries, laces, jewelry and books on art. 

Work- by boys and girls from various high 
. schools, bears comparison with that of ma 

ture craftsmen. 

-Thimble Theatre a Gallery. 
Charles Edison now has pictures and stat 

.uary, as well as music, at'his 10 Fifth Ave. 
studio and Thimble Theatre. An excel 
lent characterization of his father, by Or 
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lando Rouland, pictures by R. H. Cooper, 
Barry Faulkner, Agnes Pelton, M. McKay 
and others included in the first of these little 
exhibitions, which is now on. There are 
also sculptures by Alice Morgan Wright, 
a characterization of Lincoln and a de 
lightful group of small figurers by Chester 

Beach, an attrative Edith B. Parsons and 
among works by Laura Gardin, the puppy 
which won at a recent Academy show. 

The Daniel "Olla Podrida." 
Mr. Daniel, with a wily view to the 

Christmas season, for the month,. has 
gathered in his gallery at 2 West 47 St., 34 
little works by artists well and little known, 
that in their combin,ation of cczlor and quality 
furnished restful relief to the eye and joy 
I to the soul, although the methods occasion 
| ally sound jarring notes. The artists form 
a happy little banld, as full of life as crickets, 
although not always so insistant and in full 
accord. 

There is Hayley Lever, with a couple of 
sparkling ilttle Gloucester studies; Ernest 
Lawson suggesting Monticelli, with three 
brilliant little landscapes, and Man Ray 
deserting his stove pipes and showing fine 
qualities in a "Still Life" and a "Landscape." 
Gus Mager, also is in fine fettle, with a 
"Still Life" and "Landscape," and Maurice 
Prendergast gaily disports himself on "The 
Beach" and more soberly presents "Venice." 

A new and vigorous note is struck by 
Clagett Wilson, who shows maestria, in 
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- JANUARY MORNING 
John F. Carlsen 

At the Winter Academy. 

various little panels, on'e or two of them 
gems, in their way, which present single 
figures of Spanish women and two figures 
of Spanish girls. William Potter is as 
truthful as Boudin, in his sparkling group 
of sail boats. Then there is Preston Dick 
inson alniost fascinating with his "Land 
scape" built up, of elemental forms. 

Others in the Christmas band, all with 
something new to say, or something old to 
say in a new way, are Robert Henri, Max 

Kuehne, William Glackens, Samuel Halpert, 
Harry Berlin, Mr. Bates, Edward Fisk, 
Charles Demuth and the Zorachs. 

A. v. C. 

Salmagundi Ann'l Exhib'n. 
At the Salmagundi Club exhib'n, now on, 

Geo. Elmer Brown's picture, awarded the 
prize for painting, is powerful and good in 
design. Gloucester fish boats, of,'many colors 
are shown in blazing sunlight. Ernest 

David Roth took the prize for etching with 
an interesting depiction of an ancient 
theatre in Rome. The illustration prize 

was won by Howard Giles whose snappy 
outdoor group of smart looking people, 
taking tea is brilliant, har,monious in color 
and handled in a decorative way. 

Three etchings by Mr. Quinlin, are low 
in tone and beautiful in quality. Edward 

Dufner shows a large watercolor, character 
istically poetic and misty. Ernest Albert's 

marine has movement and depth. Leon 
Kroll's three pastels of nudes, drawn on 

Tapanese paper, are powerful and far from 
the academic. Ledyard Towle shows a 
couple of spirited canvases. A wood cut 
for a book plate by Mr. McKinney is note 

worthy and Mr. Alwards two illustrations 
and cover design have charm. Many other 
e(qually interesting examples of the art of 
painters, illustrators and etchers are in 
cluded in the group. 

The Perehelion of Picasso. 
To - judge from one of the works by 

Pablo Picasso, now displayed to Jan. 3, at 
tile Modern Gallery, 500 Fifth Ave., he may 
be expected to present some day, a painted 

model in relief, of a roulette wheel, and 
ask for serious consideration, from others 
than the votaries of chance. His "Still 

Life in a Garden," is a relief medallion, not 
modelled but made, mounted with very 
"precious" care on a square of rich white 

watered silk, on whiclh large and small 
truncated solid cylinders fibure, together 

with a simulation of the ace of spades. 
This production called with the other six 

a "painting" is like a flat "Still Life," also in 
gay colors, a very late emanation of the 
artist's brain and workshop. 

But there is still hope for the seeker after 
in this wierd display, for he finds a sem 
blance of two hands reaching to the floor 
in the "Jeune Fille," (Avignon, 1914). The 

young girl has otherwise disappeared, blown 
apparently to pieces by an artistic hurri 
cane, which has by strange chance brought 
together again, the remnants of her cos 
tume, that seeking her have found only her 
hands. 

There are more "Still Life" subjects in 
the usual vein, in which violin bridges and 
strings appear here and there, but the whole 
collection makes the fine little r ow of 
primitive sculptures seem almost alive, so 
great is their contrast to the corpses of na 
ture and remains of art strewn about. 

A. v. C. 

One of the most artistic treats of this 
Ho'liday season, is a visit to the galleries' of 
Mr. Edward I. Farmer, No. 5 W. 56 St., 
where, in cases fitted in the walls, and 
framed in XVIII century patterned and 
gilded oak, are displayed a wealth of Ori 
ental art objects, jades, crystals, rare porce 
lains of all the dynaSties, old prints,, kake 

monos, nets'ukes, and antique rugs and 
hangings, which combine to make a most 
alluring and colorful array. Mr. Farmer's 
jades are especially notable and most varied 
in shape, color and carving. A large won 

derfully carved rock crystal is so translucent 
that one looks into and through it as into 
and through a coral bottomed pool in the 
Bahamas. There are also other rare objects, 
such as a large and most important statue 
of K'wanon, the face full of expression 
and beautifully modelled. 

While the jades, porcelains and other rare 
art objects appeal more especially to the 
cognoscenti, there are, in another gallery, 
for those desiring beautiful and original 

Christmas gifts, an array of lamp bowls, 
bodies and stands of old oriental wares, 
and many and diverse shapes, all fitted by 

Mr. Farmer himself with shades fashioned 
of oriental stuffs, which not only accord in 
color and design with the individual lamps 
but greatly enhance their effect. 
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The George Bellows Show. 
That George Bellows is stupendously 

clever is a self evident truth, but in some of 
his work, now on view at the Whitney 
Richards Galleries, in the Holland House, 
there is little but cleverness, mere surface 
painting which inspires no emotion, only 
surprise at his brilliant and easy handling 
of paint. There is a distinctly personal 
note, however, and Mr. Bellows is a most 
resourceful person. Some of the canvases 
have much depth and are notable in color. 

Especially vigorous and original in com 
position, are "Cliff Dwellers" and "Day in 
June" both well known canvases. The 
splendid portrayal of Dr. Wm. Oxley 
Thompson, a 1913 Acadamy prize winner, 
is shown as well as light examples of this 

years work, seven portraits and a landscape, 
entitled "Cloudy Day." These are exhibited 
for the first time, one example with genu 
ine charm and appeal is a presentation of 
the painter's little yellow haired blue eyed 
daughter Anne. A small marine called 
"Beating to Sea" is full of power and move 

ment and "Boy" is a delightful character 
ization. There is something rather morbid 
in the majority of the drawings. One called 
"Luncheon in the Park" is a however re 
freshing exception. H. C. R. 

At the City Club. 
Armin Hansen's oils at the City Club, 

are luminous and full of atmosphere, "The 
Old Farm-West Flanders, Belgium" a,nd 
"On an Iceland Fishing Boat," are -note 

worthy impressions and a marine entitled 
"The Blue Hour" is quite imposing. 

One of the most charming of 12 Lester 
Boronda canvases shown, is "Chinese Squid 
Fishers." There is real movement in the 
irridescent rippling water and a nice feel 
ing for color. A fountain at Versailles, in 
summer and some California pictures are 
also effective. 

Thumbox Gallery. Exhibition. 
At the first exhibition of the Thumb 

box Gallery 24 E. 49th. St. now on, the eye 
is at once drawn to Van Deering Perrine's 
attractive pastels and. oils, georgeous sunr 
sets and fanciful conceptions of children 
dancing amid blossoms. 

Gifford Beal's preliminary drawings for 
circus pictures, are vastly entertaining, fresh 
little sketches, made on wrapping paper, 
never intended for exhibition. He has also 
4 oils. There are many of Potthast's beach 
scenes and a strong group of Jonas Lie. 

Carroll Beckwith, delivered during the 
week, at Washington and Baltimnre, lec 
tures on Versailles, illustrated with Miss 

Ma'rbury's fine series of motioin picture 
,lides. 
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BUREAU OF EXPERTIZING. 
Advice as to the placing at public or 

private sale of art work of all kinds, pic 
tues, sculptures, furniture, bibelots, etc., 

will be given at the office of the AMERICAN 
ART NEWS, and also counsel as to the value 
of art works and the obtaining of the best 
"expert" opinion on the same. For these 
services a nominal fee will be charged. Per 
sons having art works and desirous of dis 
posing or obtaining an idea of their value 
will find our service on these lines a saving 
of time, and, in many instances of unneces 
sary expense. It is guaranteed that any 
opinion given will be so given without re 
gard to personal or commercial motives. 

BUREAU OF APPRAISAL. 
We are so frequently called upon to pass 

upon the value of art works for collectors 
and estates, for the purpose of insurance, 
-.ale, or,- more especially to determine 

whether prior appraisals made to fix the 
amount due under the inheritance or death 
taxes are just and correct ones- and so 

often find that such former appraisals have 
been made by persons not qualified by ex 
perience or knowledge of art quality or 

market values, with resultant deception and 
often overPayments of taxes, etc.-that weI 
sugSest to all collectors and executors the 
.advisabihity of consultinv our Bureau of Ap 
-praisal either in the first place or for re 
-vision-of other appraisals. This Bureau is 
conductejd by persons in every way qualified 
by exrxerience and study of art works for 
many years, and especially of m,arket val 
-ues, both here and'abroad; our appraisals 
are made withouwt regard to anything but 
quality and values, and our charges are 
-moderate- our chief d..sire being to save 
our patrons and the public from ignorant, 
needless and costly appraisal expenditure. 

ART SALE RECORDS. 
Collectors, dealers and others interested 

:FTC reminded that the first two numbers of 
Saaes of the Year for 1915, in pamphlet form, 
are still on sale at the AMERICAN ART NEWS 
office, 15 East 40 St., at 25 cents each, post 
age prepaid. No. 1 is devoted to the Bray 
ton Ives Collection of Prints sold at the 

American Art Galleries April 12-14 and 
No. 2 to the Blakeslee and Duveen Picture 
Sales, under the same auspices, at the Plaza 

Hotd Ball Room, April 21-23 and April 29. 

ART NEWS'VALUE PROVEN. 
A most convincing proof of the supe 

rior value of the ART NEWS to art lov 

ers, is afforded by the fact that whereas 

this journal published, as far back as 

August 14 last, an excellent apprecia 

tion, with illustrations, of the Serbian 
sculptor, Ivan Mestrovic-whose work 
at that time had created a sensation in 

English art circles, and called the atten 

tion of its readers to his originality and 

ability-the monthly art magazines, 
and notably "Arts and Progress" of 

Washington, D. C., have apparently 

only recently awakened to the "arrival" 

of Mestrovic as "news." The - last 

publication trails along in its November 

issue, just three months behind time, 
with an article on the man and his 

work. 
It is impossible, of course, for the 

monthlies to keep even in any way 

abreast of the real and important news 

of the art world, but to be three months 

behind on such a matter, would seem 

to indicate a strange lack of news per 

ception. American art lovers are busy 

people di,ring the crowded art season 

and want the news quickly and tersely 

told. For the art news of the world 

and especially of America, "read the 

ART NEWS. 

W CORRESPONDENCE m 

THOSE EXPOSITION AWARDS. 
An Open Letter to Edward W. Redfield. 
My dear Redfield: 

You will recall that upon your request I 
agreed to furnish a partial list of "those 
absent" at the Panama-Pacific International 
Exposition. 

The farther I wade into the affair, the 
more I regret to find that those in charge, 
have either let the selfish qualities rule, or 
else have never heard of the existence of 

men whose works have stood the test of 
time before their contemporaries and the 
public, an achievement which you will ad 

mit is worthy of respect and should entitle 
them to a degree of consideration. 

I believe in a matter of this kind, where 
a national event is in question, the public 
expects, and has every right to expect that 
all representative men should be in evi 
dence, whether the individual members of 
the committee or jury do or do not person 
ally admire their works. And, after all, no 

man or body of men safe in assuming 
God-like power by forecasting the end right 
at the beginning; it may be wiser to leave 
a few questions for the future to answer. 

Another thing that complicates the situa 
tion is that it is not always easy to decide 
just where on this present bilious plane of 
existence, our obligation to the other fellow 
ends. I am firmly of the opinion that all 
of these relations are well-hooked and 
should stay linked together. 

I ask, in the name of all that is fair, why 
should a man of Gardner Symons' unques 
tioned ability be unrepresented? Why 

|Henry G. Dearth has not even one canvas? 
Who can question the claim of George 
Oberteuffer or of Martha Walter? How 
account for the absence of Elizabeth Spar 
hawk Jones, Frank Benson and Joseph 

DeCamp? The latter, it is true, has one 
canvas, but what one and why is it there? 

Why, it is his portrait of Duveneck, who 
requested it to fill out his own exhibit, to 
complement the grave of his wife, whose 
figure "dead on the couch" has been drag 
ged from exhibit to exhibit. 

Fred Dana Marsh, one of the cleverest 
of young decorative painters, is given not 
one inch of the wall. Not a single painting 
of so great a man as Thomas W. Dewing 
is to be seen, nor one by Albert Sterner. 

No notice of Hopkinson Smith, Frederick 
Ballard Williams, Abbott Thayer, Robert 
Blum, Henry Ranger, William T. Sniedley, 
Arthur Schneider, Middleton Chambers, 
Elliot Clark, Frank Swift Chase, Edgar S. 
Cameron, W. J. Alyward, Charles Basing, 
Gustave Cimiotti, Howard Giles, Edward 
Greacen, Frank Green, George Inness, Jr., 
C. F. Naegele, W. J. Hayes, Gustave Wie 
gand, Arthur Freedlander, Sarka, Schilling, 
and others too numerous to mention. 

On the other hand, what do we see? A 
room devoted to twenty-six Redfields, an 
other containing thirty-eight Hassams, a 
third containing thirty-four Chases; almost 
a hundred canvases representing three men. 

Who would not enjoy looking at all of 
them? But this, as you know, is not my 

Ipoint. 
In passing out loaves to a bread line, care 

is taken and one would expect a spirit at 
least as lofty to prevail here. Far be it 
from me to suggest that Redfield, Hassam 
and Chase should be allowed to exhibit but 
one canvas each; on'I the contrary, I have 
deep regard and sincere admiration for the 
work of all of them. But I do think that 
an exhibit, supposed to be open to all, should 
be so in fact as well as in name. 

I can, however, credit Messrs. Redfield, 
Hassam and Chase with a sense of humor 
teen enough to see- the point when all three 
exclaim: "This is a great Exhibition!" 

Regarding style in selection, I would call 
attentioni to the fact that this is a Panama 
Pacific Exposition; what other artist beside 
Jonas Lie has brought out the big, dram 
atic note of the Panama Canal on canvas? 
A group of these in the opinion of many, 
would have fitted well into this scheme, as 
long as groups were in vogue. 

Apropos of Jonas Lie why A. S. Clark 
instead of Jonas Lie, as the reasons for his 
representation cannot be artistic ones? 
What can be said in the defense of the 

Winslow Homers selected? They -are a 
lot of old ones, only of his best in the 
lot, and that fact has been pointed out often 
by "experts." But Hale and his wife, from 
Boston, are certainly there with the glass 
blowing stunts in large numbers. 

What has anyone to say of the arrange 
ment of Sargent's canvases; in a little 
cornered well-a distressing place and the 
representation greatly lacking; and again, 
the Whistler room nailed up with canvases 

mostly picked up in London for motives 
we cannot define, and those that were 
kindly loaned by Mr. Freer, who protested 
against the entire hanging and arrangement 
of the American section. 

It is not wise to put sense of justice 
under lock and key, for the verdict of the 
future must be reckoned with-better that 
the book be open to all men. 

Yours sincerely, 
William Jean Beauley. 

P. S. Have not Louis Betts' past per 
formances been good? Why hand him a 
piece of malleable iron? W. J. B. 
"Barrett Manor"y 

Arro'char, 
Staten Island, N. Y. 

December 14th, 1915. 

- Why Are Pictures Great? 
Editor AMERICAN ART NEWS: 
Dear Sir: 

In a recent issue of the ART NEWS, Mr. 
S. L. -Kingan of Tucson, Arizona, asks: 
"Why are pictures 'great?'" 

He says: "No one can describe a song 
so as to make you hear it, to feel it. And 
as no one can tell you why it is that a 

melody of Chopin is wonderful, so no 
one can tell you why Corot's or; Inness' 
pictures are wonderful. And then," he says: 
"Art can never be defined; words cannot 

Your correspondent wants two things in 
one short phrase:-a definition of Art and 
a lecture on the constitution of the said, 
explaining why it is capable of being emo 
tioned by Art, and, then, because Heaven 
itself could not do this impossible thing, 
he promptly assumes that neither a defini 
tion of Art, nor an explanation of why it 
affects us, is possible! 

For an explanation of the why art stirs 
our senses, feeling and emotions, three en 
tirely different things, let him read "Aesthet 
ics," by Eugene Veron, published in Paris, 

As for a definition of Art, in the abstract, 
the simplest and a sound definition is as 
follows: Art is an expression of humian 
emotion. But that is insufficient. Veron's 
definition is also sure definition: "We may 
therefore say that Art is a manifest'ation of 
an emotion, translating itself exteriorily, 
either by a combvination of lines, of forms, 
or of colors, or .by a series of gesturesf of 
sound, or of words-subj ect to certain 
rhythms." 

But this is also insuficient. Why? Be 
cause an expression of "an emotion" may 
result in a work of idiotic art, or art which, 

while charming enough, is yet trival art, 
which, while it may please the artist who 
made it, may leave others indifferent or 
even hostile. 

Art, to be in the category of great art, 
must not merely express the emotions of 
the artist himself, it must also be capable 
of stirring the emotions of others of man 
kind. 

Therefore, to cover both these functions of 
an artist, the expression of his own emo 
tion and the stirring of the emotions of his 
fellowmen-the art world has neieded a 

sufficient and complete definition of art 
ever since Plato and Aristotle began to 
analyse art. 

To supply this ancient need, I succeeded 
in formulating, after many years of reflec 
tion, the following definition: Every hu 

man work, made in any language, with the 
purpose of expressing, or stirring human 
emotion, is a work of art; and a work of 
art is great in ratio of its power of stirring 
the highest emotions of the largest number 
of cultured people for the longest period of 
time. 

I have not the space to say which are our 
highest emotions, but a little reflection will 
reveal this to any capable thinker. 

This definition does three things: It 
defines art, in the abstract; it implies that 
there are two categories of art: great art 
and trival art, and it defines great art. 

Quite a number of men consider this 
definition complete, sufficient and invulner 
able and that, with this measuring rod as 
a guide, any human work may be given its 
true place and valtue in the scales of great 
and trivial art. 

Respectfully yours, 
F. W. Ruckstuhl. 

New York. Dec. 13, 1915. 

WILLIAM WALTON, ARTIST. 

An Appreciation. 
Cradled in the salty sea, 
There you slept so peacefully: 
Sea-weeds brown entwined your hands, 
Sparkling grains of purest sands 
Glinted in your silvered hair 
Sea-birds mourned to leave you there. 

Did you find this world so sad 
With its wars and woes gone mad 
That you. could not bide the times 
Left us for more peaceful climes? 
You, so gentle-souled and shy 
Did not even say "good-bye." 

You who taught me when a child 
Guided my small hand and smiled, 
At the charcoal's crooked trace, 
As I tried to interlace 
Leaf and vine (with untrained eye) 
'Twas you set my ideals high! 

Midst the golds that you loved best 
Bide you in the realm of rest; 
Bide vou in rich bronze and grays, 
Bide you in the rainbow rays. 
Ah! the canvas spread for you 
Will be made of. heaven's own blue. 

-Mrs. Christene Wood-Bullwinkle in the "Wave." 

OBITUARY. 

Frederick B. McGuire. 
A notable figure in the world of art 

passed away Dec. 12, with the death-in 
Washington, at the age of 78, of Frederick 
B. M'cGuire, trustee and director of the 
Corcoran. Gallery. He followed his father 
as a trustee of the gallery and finally be 
came director. He was an intimate of the 
late W. W. Corcoran, the founder. The se 
lection of works for the permanent collec 
tions was largely due to him, as was the 
ihauguration of the bi-annual exhibitions of 
contemporary American oils, at which 
former Senator Wm. A. Clark offers such 

munificent prizes. Mr. McGuire took much 
interest in the careers of the younger native 
painters, and did much to aid them. He 
was affiliated with the Nat'l Academ'y of 
Design and a member of the Metropolitan 
Club of Washington. His funeral, the first 
ever to be held there, took place Monday 
in the Corcoran Gallery. 

E. Wood Perry. 
Enoch Wood Perry, long a member of the 

Nat'l Academy and U. S. Consul at Venice 
for two years from 1856, died Wed. at the 
age of 84 in the Presbyterian Hospital. He 

was born in Boston and went abroad in 1852, 
studying under Lentz and Couture. In 1860 
he returned to the U. S. and had his studio 
for many years in the old Tenth St. Build 
ing. Before or during the Civil War Mr. 

Perry painted the portraits of Jefferson 
Davis, John Slidell and Gen. Grant, the last 
being in the Union League Club. He alsQ 
on a Western trip did the portraits of Brig 
ham Young and other Mormon leaders. In 
1866 he returned to N. Y. and in 1869, on 
exhibiting "The Weaver," was made an 
Academician. In 1877 he was elected a 
member of the American Water Color So 
ciety. Among his works are "Counting 
Spoils," "The Contraband of Peace," "The 
Garibaldian," "The Lost Art," "The Clock 
Doctor," "Saturday Afternoon," "Heart's 
Ease," "The Sower" and "A Helping Hand." 

Mr. Perry was active in causing the Park 
Commissioner to set aside land in Central 
Park for a museum. He was recording sec 
retary of the National Academy of Design 
from 1871 to 1873 and a member of the 

Artists Aid Society and the Century Club. 

Henry J. Thouron. 
Henry J. Thouron, of Phila., a fellow of 

the Pa. Acadamy died in Rome, Dec. 13. 
He was an executive officer of the Institu 
tion for several years and was last elected 
its pres't in 1914. He was instructor in 
composition in the Academy Schools and 

(Continued on Page 7) 
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CHICAGO. 
The National Association of Portrait 

Painters show; etchings and monotypes by 
Charles W. Dalgren; and block prints by 
Gustave Baumann will be on exhibition at 

the Inistitute in January. 
Paintings by Guy C. Wiggins are on show 

at O'Brien's. These are views of Cornwall, 
land and sea, shipping, the reefs, the 

grassed headlands,-all swathed in radiant 
lights or in misty atmosphere, and Wig 
gins lhas a fine example in the American 
show now in the Art Institute-"Harbor 
Lights." 

Charles Howard Clawson, a member of 
the Richmond School of Landscape Painters 
and of the The-Cincinnati Art Club, has 22 
landscapes, on show in the popular North 
shore Barrere art gallery. 

Harry B. Lachman's Paintings on ex 
hibition at Reinhardt's are winning much 
.praise. The scenes from the Tyrol, from 

Paris, and other parts of France, and from 
Spain, form one of the best shows of the 
season. 

Miss Jeanette Buckley and Margaret 
Baker have Wisconsin Iandscapes on view 
il the Harvester Building studios. 

H. Effa Webster. 

PROVIDENCE. 
The Water Color Club recently closed a 

-rotary exhibition, of seventy-six selected 
examples, after a successful circuit of New 
England cities. -The following seven sales 
were made: Clara, Arnold, "Raspberries"; 
W. A. Brown, "Flood Tide at Twilight"; 
Eliza D. Gardiner, "The Children" and 
"Early Morning"; F. C. Mathewson, "Gar 
.den in Pink and Blue" and- "Formal Gar 
den"; G. W. Whitaker, "Fruit Hill Pasture." 
*The club is now assembling a new rotary 
show. 

The Art Club opened its annual Thumb 
Box Show on Dec. 7th to run to Dec. 27th. 
Sixteen sales were made during the open 
ing weeke. Robert Nisbet's group of con 
scientiously painted landscapes in delicate 
.grays, F. Usher De Volls' strong dock and 
city street scenes, and Lester G. Hornby's 
group of spirited and colorful watercolors 
are the most important offerings. 

Other interesting groups are formed by 
the quiet toned watercolors- by Sydney R. 

Burleigh, the atmospheric impressions by 
Stephen W; Macomber, the picturesque 
foreign views by Mabel M. Woodward, 
;and the rich toned landscapes by George 

W. Whitaker, H. Cyrus Farnum, George 
A., Hays and Frank C. Mathewson. 
Futurist examples by August Satre are also 
shown. 

H. Anthony Dyer is holding an exhibition 
of .his recent wor-k at a local gallery. This 
collection includes two early morning ef 
-fects of much charm and a sunset in rich 
warm tones. A number of foreign views 
are also included. 

* Owing to architectural changes at the 
City Hall, the large oil by George W. 

Whitaker, "View of Fall River from Swan 
sea" which has hung in the Municipal Court 
'Chamber for fifteen years has been re 

moved and is now in the hands of a private 
*collector. 

Among recent work in the studios, is a 
large landscape with cattle by George A, 

Hays and Maude R. Fenner's recently com 
-pleted nocturne and one of her character 
istic "Willows with Reflections." 

BOSTON. 
In dwelling on the present "lean years" 

of exhibits, the thoughts of the "old-timer" 
hark back to the world-famous displays 
.given by the Copley Society. and to those 
palmy days of the Art Club, when shows 
-were of- a most lively and stimulating char 
:acter, inviting, from one member of the 

painting fraternity, the cynical remark, "By 
Lgoing to -all these pesky shows you know 
what to avoid doing yourself." 

Reference -was made briefly last week to 
Frank W. Benso'n etchings on exhibition 
at a local gallery; but mention should also 

he - made of his really remarkable series 
'of- black and whites of bird life. In making 
these drawings he has worked in a hitherto 

-neglected field. They splendidly reproduce 
-the drama of bird life, the poetry and grace 
of bird motion. 

The big etching show of George T. Plow 
-man, architect, author, and etcher, at the 

Misses Harlowe and Howland's, Boylston 
Street, is alco of unusual interest. NotableI 
-in this exhibition is his famous Christian 
Science Church in Boston-Mrs. Eddy's 
Own- a massive piece of architecture that 
ha?s been variously called "ugly" and "beau 
!iful," a "mess" and a "dream." This etch 
ing, made especially for Mrs. John M. 

Longyear, and now first publicly exhibited, 
15 certainly very effective. 

-The variety and charm of the "little pic 
tulres" still on at Vose's Galleries are at 
tracting not only "lookers" but "buyers." 

After the exhibition and sale is over, it may 
Mbe that not a few lucky persons will find 

in their Christmas stockings a delightful 
little pochade signed John Doe. 

PHILADELPHIA. 
The Annual Exhib'n of oils, by members 

of the Art Club was opened on Dec. 10, and 
will continue until Jan. 9, 1916. Forty-eight 
works are shown. Upon entering the gal 
lery attention is immediately challenged by 
a capital marine by William Ritschel, "There 
Shall Be Light," wonderfully true in -effect 
of shimmering sunlight glancing across on 
rushing sea to the rocky coast. Another 

wall is equally interesting, Leopold G. Seyf 
fert's graceful nude, entitled "Reflections," 
being the attraction. 

Henry R. Rittenberg exhibits a very sol 
idly painted and lifelike portrait, of John H. 

McFadden, Esq., once Pres't of the Club. 
Wm. K. Yarrow shows a capital character 
of an elderly woman, entitled "Waiting." 
The same painter also shows himself in a 
very-able work at the easel in his studio, re 
flected in a mirror. An - extremely virile 
picture is in W. Elmer Schofield's "Winter 
Landscape." None the less strong and di 
rect, in translation of American landscape, 
is Edward W. Redfield's "Melting Snows." 

Emil Carlsen shows a beautiful "Woods In 
terior," most attractive in light and tonal 
and decorative quality. Lazar Raditz gives 
a suggestion of Franz Hals in his capital 
character study, "Anna Laughing." Paul 
King exhibits two canvases, in which dif 
fused light envelops the landscape. In his 
"Horse Drinking" he shows some good 
painting. 

Richard Blossom Farley exhibits two 
carefully studied views of the seashore and 
dunes, and Henry B. Snell some small views 
of St. Ives admirable in color and values. 
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/ "/HOMELESS" 
- ~~~An Art Tree Panel 

Designed by Frank Brangwyn and executed in natural and,dyed woods by A. J. Rowley, 
London. 

C. Arnold Slade is represented by a good 
"Maine Coast." Leon Kroll shows a very 
remarkable "Still Life," extremely modern 
in scheme of color. Alexander Harrison's 
"Model and Spider,' exhibits-masterly paint 
ing of the nude, and Birge Harrison's 
"Morning in Philadelphia" excels in atmos 
phere and perspective, as also does Parke C. 
Dougherty's "Misty Morning, Independence 
Square." Benedict Osnis has a capital por 
trait of "Mrs. Henry B. Pancoast." 

An exhib'n will be held in Memorial Hall, 
Jan. 12-Feb. 23, 1916, of oil and watercolors, 
sculptures, illustrations, etchings and the 
crafts, the work of foreign born artists, or 
those of foreign parentage, in furtherance 
of the work of the Nat'l Americanization 
Committee, in order- to demonstrate how 
much can be done, with the aid of art, for 
the conversion of those of alien birth into 
loyal Americans. Mrs. E. F. Stotesbury, 
second vice-chairman of the committee, has 
offered money prizes aggregating $2,000 for 
the best works in each class. 

Simon and Bassett, of this city, have been 
selected as architects of proposed memo 
rial to General Meade, victor at Gettysburg, 
to be erected in Washington. '-har'es 

Grafly was chosen as the sculptor of such 
work as the architect's design may call for. 
The State has appropriated $80,000 for the 
memorial. Eugene Castello. 

NASHVILLE. 
The Nashville Art Ass'n presented Paul 

Swan in Classic Dances, of Greek, Persian 
and Egyptian roles, Nov. 12-13, at the 

Theatre Vendome; from Nov. 15 to 28 the 
Ass'n held an exhibit of Japanese Prints in 
the Carnegie Gallery; on DeE. 10-11 Mr. 
Frank Alvah Parsons, of N. Y., gave a 
series of lectures on the place of art in 
school education, in modern business, and 
in household furnishings and costumes. 

The local business organizations co 
operated with the Art Association in bring 
ing Mr' Parsons here, as also the Public 
lSchool Teachers' Ass'n. 

At Pen and Brush Club. 
An exhibition and sale of thumb box 

sketches, at the Pen and Brush Club, 132 
E. 19th. St., contains clever water colors 
by Jane Peterson, some work by Susan 
Ricker Knox, Harriet Bowdoin's colorful 
impressions, poetic studies by Caroline W. 
Pitkin, an interesting bit of Glen Island, by 
Fanny Dritler and "The Pendant," an at 
tractive picture of a young woman by 

Helen Watson Phelps, Gertrude Fosdick 
and H. S. Phillips are also represented. 

Textiles at Chadwick's. 
The John Chadwick Company, 13 East 

57 Street, have reopened their gaflleries 
with an exhibition of rare and interesting 
textiles, consisting of velvets, brocades, 
embroideries, tapestries, XV., XVI. and 
X VII century laces, some old potteries, 
*Hispano Mauresque placques, iron work, 
Arabic marbles, Arabic copper vessels and 
other works of art, from -Spain, Portugal 
and Italy. 

Italian Laces. 
A tempting display of real laces and hand 

embroidered linens, which was awarded the 
first prize at the Panama-Pacific Exposi 
tion is at 665 Fifth Ave., the New York 
branch of Pietro Cattadoni. There are 
lovely Venetian point, fillet and other Bur 
ano laces from the school of Queen Marg-. 
herite of Italy, bed spreads, pillow cases, 
table covers and scarfs of all sizes, collars, 
cuffs and lace by the yard all beautiful in 
design and workmanship. 

The Rarest N. 'Y. Print. 
It has transpired,- in connection with the 

display of prints of old N. Y., at the Grolier 
Club, 29 E. 32 St., that the rarest engraved 
view of N. Y. City, that known as the 
Burgis print, is now owned by Mr. Edward 
W. C. Arnold. At the club the owner's 
name is as usual not recorded. The print, 
said to have been sold for $20,000. was found 
some two years ago, in a Western town, 
and bought by Mr. Robert Fridenberg. The 
print is the largest copper plate of -N. Y. 
and was engraved by William Burgis in 
1717. The view, apparently made from 
Brooklyn Heights, is engraved on four 
large sections, which were to have been 
formed together, the entire length, being 
7 ft. by 2. An imperfect print, until recent 
ly, thought to be the only one extant, is 
owned by the N. Y. Historical Society. 
This does not contain the dedication to Gov. 
Robert Hunter and the key. The price of 
the engraving is not alone a high water 

mark, for a N. Y. print, but also exceeds by 
several thousand dollars, the prices obtained 
in London for mezzotints of XVIII century 

engravers. 

Projected Urbana Museum. 
The University of Illinois at Urbana 

wants an art gallery and has begun a move 
ment to collect funds towards which it has 
a promise from Mr. Homer Stillwell of 
Chicago of $25,000, providing a like amount 
is raised by September next. 

The walls of the MacDowell Club, ex 
hibition room are gay with Spanish posters, 
collected by Ernest Peixotto when he was 
in Spain a year ago. The last perform 
ance of the clever little sketch in which 
Louis Mora takes the part of a Toreador, 
will be given tonight. 

The Dresden Municipality having at last 
granted the $112,500 for the erection of a 
new museum to be built on the "Zwin 
ger" site. 

LONDON LETTER. 
December 8, 1915. 

A permanent memorial of the late Sir 
Lawrence Alma Tadema was made last 
week, in the form of the presentation, to 
the Victoria and Albert Museum, of his 
library, which was purchased for the sum 
of ?1,000 by a number of his friends, the 
Princess Louise having been especially 
active. The artist's two daughters have dis 
played considerable public spirit in allow 
ing the purchase to be made at this moder 
ate price, for the collection had been 
valued for probate, at three times the fig 
ure, while twice the amount had been of 
fered, before the war by a public library 
in Germany. 

Included among the "documents" col 
lected by the painter are no less than 163 

portfolios, containing nearly 6,000 drawings 
and photographs dealing with every detail 
of classic art, from the plan of a temple 
to the embroidery upon a Grecian lady's 
robe. The books comprise several thous 
and volumes, an interesting feature being 
the group with Greek, Roman and Egyp 
tian portraits. The whole bears eloquent 
testimony to the thoroughness, which char 
acterised Sir Lawrence's work, and to the 
elaborate researches made by him to 
achieve absolute accuracy. 

A Dec. Exhibition, sure to be of the great 
est interest, will be that of cartoons by the 
Dutch artist, Louis Raemakers, to be held 
at the galleries of the Fine Art Society. 
This neutral observer of the war is so pro 
Ally, in his feeling, that even when he 
raises a laugh at the English, it is always 
rather in the spirit of the man who turns 
a joke against himself. So biting are his 
satires on German militarism, that he has 

more than once been accused of violating 
the neutrality of Holland, and the matter 
has even been brought into the courts. 
That the power of the brush is as mighty as 
that of the sword, is established by the fact 
Oiat a price of 12,000 marks has been placed 
upon the artist's head, by the Germans. 

The well-known authority on Indian Art, 
Dr. Ananda Coomaraswamy, is leaving Eng 
land shortly for New- York, where he will 
speak on the subects which he has made 
his special study. His wife, Ratan Devi, 
gave last week a succes'sful recital of Clas 
sic Ifidian folk-songs. Dr. Coomaraswamy 
preceded the recital with an address on 
India. N 

The London Group, undisturbed by the 
grimness of the times, is holding an Ex 
hibition at the Goupil Gallery, and showing 
itself as alert as ever it was, though we are 
spared this year some of the rude shocks 
of former shows. Indeed, we miss Mr. Ep 
stein's sculpture and a number of eccentrici 
ties in paint which formerly enlivened 
visits. Even Mr. Nevinson, who represents 
Cubism, in England, is growing slightly 
more normal in his artistic vision, though 
his methods of achieving realism, still in 
clude a sort of hodge-podge of miscellane 
ous detail, from which he leaves the spec 
tator to extract the emotions which they 
are intended to portray. But his picture of a 
"Deserted Trench", carried out in tones of 
black and grey, is a really powerful piece of 
work, creating with little apparent effort 
the impression of utter desolation. Mr. 

Nevinson, too, is responsible for the one 
piece of sctilpture in the Exhibition, fa 
bust which he names "Une Americaine" 
but which is hardly complimentary to 
ladies of the New World. One can only 
trust that he means this plaster to be taken 
humorously, for if taken "au grand serieux", 
it is impossible to regard it as anything but 
grotesque. What this particular distortion 
of feature is intended to indicate, it is by 
no means easy to decide, but since it is 
lgenerally adopted by the Futurist-Cubist 
[Vorticist school, one feels convinced that it 
possesses some abstruse, mnetaphysical mean 
ing! In spite of the fact that a consider 
ing. L. G-S. 

A -NEW BRANCH OF ART. 
The illustration on this page, of an 

"Art Tree" Panel will convey some idea 
of the excellent work which is being done 
by A. J. Rowley of the Rowley Galleries, 
Church St., Kensington, London, in the 
interpretation of artists' designs in a me 
diump of natural -and dyed wob~ds. Mr. 
Rowley has lately patented a method of 
wood inlay, by means of which he repro 
duces with the happiest results, decorative 
designs of all kinds, achieving not only fine 
effects of color, but also an impressiveness 
and atmosphere, rarely attainable in paint. 

Mr. Rowley attributes much of his success 
in this direction to the natural play of light 

which is inseparable from the surface of 
the natural wood and to the vitality and 
life which this quality confers. 

This picture which is from a design by 
Frank Brangwvyn, is carried out in black 
and natural tinted woods together with a 
background partially developed in silver. 
The figures stand out most impressively 
against the smouldering ruins of the town 
and the whole is instinct both with emo 
tion and mystery. 
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P. &D. COLNAGHI &OBACH 
(ESTABLISHED 1760). 

'Publishers by Appointment to King George 

Dealers in Paintings, Drawings, 
Engravings and Etchings by 

Old and Modern Masters. 
Experts, Valuers and Publishers. 

144-145-146, NEW BOND ST, 
LONDON, W. 

CABLE ADDRESS 

COLNAGHI, LONDON. 

l William Macbeth 

Paintin'gs 
by 

I American Artists I 
CHOICE EXAMPLES 
ALWAYS ON VIEW 

450 Fifth Avenue, New York 

Kennedy & Co. 
613 Fifth Avenue 

Bet. 49th and 50th St.., New York 

Special Exhibition of 

Etchings=ad 
Drawings. 

B | of Birds 
By FRANK W. BENSON, N. A 

Old Shooting, Fishing 
and Hunting Pr ints 

CALENDAR OF SPECIAL NEW YORK 
EXHIBITIONS. 

Anderson Galleries, Madison Avenue at 40 
St.-Rare Americana from the Dunbar 
and Smith Libraries. Indian Collection 
of Joseph Parker Camp. Rare Japanese 
Prints and Objects of Art owned by 
Bunkio Matsu.ki. Library of the late 

William S. Mead of Knoxville. 
Arden Gallery, 599 Fifth Ave. -Selected 

Works by the late John W. Alexander to 
Dec. 25. 

Arlington Galleries, 274 Madison Ave. 
Sketch Exhibition Ass'n Woman Painters 
and Sculptors, to Dec. 24. 

Berlin Photographic Co., 305 Madison-Ave. 
Stephen Haweis, Scenes in Fiji, Poly 
nesia and the Bahamas, to Dec. 25. 

Bonaventure Galleries, 601 Fifth Ave. 
Autographs of celebrities. 

Braun & Company, 13 W. 46 St.-Works by 
Stephen Parrish, to Dec. 23. 

Bruno's Garret, 58 5. Washington Sq.-In 
sects, Wild Animals, Women and Lichens 
by Coulto1i W7augh, to De; 31. 

Canessa Gallery, 547 Fifth Ave.-French 
Renaissance, Louis XV and Louis XVI 
Jewelry Exhibited at the Pana.-Pacific 
Exposition. 

Cathedral Parkway Gallery, 2837 B'way. 
Oils, Watercolors and Etchings by Ettore 
Caser, to Dec. 22. 

City Club, 55 W. 44 St- Works by Lester 
Boronda and Armin Hansen. 

Daniel Gallery, 2 W. 47 St.-"Gift Paint 
ings," to Dec. 24. 

Dora Brophy & Co., Inc., 13 'E. 36 St. 
Works by Agnes Pelton, to Dec. 18. 

Durand-Ruel Galleries; 12 E. 57 St.-Works 
of Mone and Renoir, to Dec. 31. 

Ehrich Galleries, 707 Fifth Ave.-Works 
by Lesser Known Masters. 

Fine Arts Building, 215 W. 57 St.-Winter 
Exhibition National Academy, Dec. 18-. 
Jan. 16. 

Frederick A. Lawlor 
Ancient and Modern 

PAINTINGS 
A N T I Q U E S 

Estates and Collectors -wishing to dispose of Objects 
of Art at private sale can be accommodated 

on a consignment basis. 

300 Madison Ave., New York 
TELEPHONE, MURRAY EILL 9869 

Folsom Galleries, 396 Fifth Ave.'-Works by 
American Artists.-Porto Rico Land 
scapes by' T. W. Ball, to Dec. 18. 

Gorham Galleries, Fifth Ave. & 36 St. 
Small Bronzes for Collectors. 

Goupil & Co. Galleries, 58 W. 45 St.-Pic 
tures by Ruth Murchison and Riichird 

Kawashima, to Dec. 18. 
Geo. Gray Barnard Cloisters, 189 St. and 

Ft. Washington Ave.-10 a. m. to 5 p. m., 
week days, and 2 to 5 p. m., Sundays. 

Grolier Club, 29 W. 32 St.-Old N. Y. Prints. 
Holland Galleries, 500 Fifth Ave., cor 

ner 42 St.-American and Foreign Works. 
Katz Galleries, 103 W. 74 St.-Thumb Box 

Sketches, to Jan. 8. 
Kennedy & Co., 613 Fifth Ave.-Etchings, 

Dry Points and Drawings of Birds by 
Frank W. Benson and Old English Mez 
zotints, to Dec. 30. 

Keppel & Co., 4 E. 39 St.-Etchings and Dry 
Points by Childe Hassam, to Jan. 10. 

Knoedler Galleries, 556 Fifth Ave.-Oils by 
XVIII Century English Artists.-Etch 
ings by Old and Modern Masters.-Water 
colors and Charcoal Drawings by the late 
F. Hopkinson Smith, to Dec. 25. 

John Levy Galleries, 14 E. 46 St.-Ameri 
can and Foreign Pictures. 

Little Gallery, 15 E. 40 St.-Byrdcliffe Pot 
tery and Handwrought Jewelry. 

Lorillard Mansion, Bronx Park-Metro 
politan Loan Exhibition. 

J. Lowenbein Gallery, 57 E. 59 St.-Works 
by American Artists. 

Macbeth Galleries, 450 Fifth Ave.-;3rd An 
nual Exhibition, Society of Painters of the 
Far West, to Dec. 31. 

Martin Hofer Galleries, 668 Fifth Ave. 
Primitive Pictures. 

Metropolitan Museum, Central Park at 82 
St. East-Open daily from 10 A. M. to 
5 P. M.; Saturdays until 10 P. M.; Sun 
days 1 P. M. to 5 P. M. Admission Mon 
days and Fridays 25c. Free other days. 

Morgan and Altman collections on public 
view. 

Milch Gallery, 939 Madison Ave.-American 
Pictures. 

Modern Gallery, 500 Fifth Ave.-Works by 
Picasso and African Negro Art. 

Montross Gallery, 550 Fifth Ave.-Pictures 
and Sculptures by Max Weber, to Dec. 30. 

Municipal Art Gallery, 16 St. & Irving P1. 
Exhibition Art for Culture, to Jan. 1. 

Museum of French Art, 599 Fifth Ave.-.: 
Work of French Artists in the Trenches. 

National Arts Club, 119 E. 19 St.-9th An 
nual- Exb'n Nat'l Soc'y of Craftsmen, 
to Dec. 25. 

N. Y. Public Library, Print Gallery (321) 
Portraits of Women. On indefinitely. 
Room 322-Mezzotints from the J. L. 
Cadwalader Collection.-"Making of an 
Etching."-"Making of a Wood-Engrav 
ing." On indefinitely.-Stuart Gallery 
(316) -"Recent Additions." On in 

definitely. 
Pen & Brush Club, 132 E. 19 St.-Thumb 

Box Exhibition, to Dec. 31. 
Photo-Secession Gallery, 291 Fifth Ave. 

Sculptures and Drawings by Eli Nadel 
man, to Jan. 8.I 

Print Gallery, 707 Fifth Ave.-Masters of 
Photography, to Dec. 31. 

Ralston Galleries, 567 Fifth Ave.- Old and 
Modern Masters. 

Reinhardt Gallaries, 565 Fifth Ave.-Old 
and Modern Masters. 

Rose Gallery, 246 Fifth Ave.-Works by 
C. C. Coleman. 

Henry Schultheis Gallery, 142 Fulton St 
American and Foreign Pictures. 

Salmagundi Club, 14 W. 12 St.-Annual Ex 
hibition of Wate:~olors, Pastels, Illustra 
tions and Etchings, to Dec. 23. 

Scott & Fowles Galleries, 590 Fifth Ave. 
Works by Early English Painters. 

University Settlement, 184 Eldridge St 
People's Art Guild Exhibition. 

Max Williams. Madison Ave. at 46 St. 
Colored Mezzotints by S. Arlent Ed 
wards, F. G. Stevenson and Others. 

Whitney - Richards Galleries, H 011 a n d 

House, Fifth Ave. at 30 St.-Works of 
George Bellows, to Dec. 31. 

CALENDAR OF AUCTION SALES. 

American Art Galleries, 6 E. 23 St. 

Charles E. Locke, Old China, Glass and 
Oriental Porcelains, Part I ends aft. Dec. 
18. 

Anderson Galleries, Madison Avenue at 40 
St.-Indian Collection of Joseph Parker 
Camp of Washington, on exhibition tol 

THE CARROLL GALLERY 
OF LONDON, ENG. 

10, George Street, Hanover Square, London, W. 
Exclusive Representations for the Producticn of 

CHARLES JOHN COLUNGS 
'Rank among the most remarkable achievements since 

the days of Turner'- London Obsevrer. 
'Probably the most exquisi.e things in London at this 

moment. -Evening Standard. 
Please Address All Communications As Above 

Sale on Afternoons of Dec. 20 and 21. 
Rare Americana from the libraries of John 
B. Dunbar and George Plumer Smith, on 
exhibition to Sale on Afternoons of Dec. 
20-22.-Japanese Prints and Objects of 
Art, consigned by Bunkio Matsuki, on ex 
hibition to Sale on Evening of Dec. 23. 
Library of the late William S. Mead, on 
exhibition Dec. 20 to Sale on Afternoons 
of Dec. 27-29.-Rare Books and fine bind 
ings, on exhibition December 28 to Sale 

Afternoons of Jan. 4 and 5.-Part VII of 
the Thacher- Collection of Autographs, 
on exhibition Jan. 3 to Sale Afternoons 
of Jan. .10 and 11.-Part V of the Burton 
Library, Civii War material, on exhibition 
Jan. 5 to Sale in five sessions beginning 
Jan. 12. 

OBITUARY. 
(Continued from Page 4) 

Henry J. Thouron. 
founded an annual prize for that subject: 

An important mural painting by him in 
the Phila. R. C. Cathedral of St. Peter & 
St. Paul was unveiled not long ago. He was 
a member of the Phila. Art Club, of the 
Phila. Water Color Club and of the N. Y. 
Architectural League. He won the Con 
|verse medal at the Pa. Acadamy in 1901. 

Paul Meriot. 
A French sculptor, Paul Meriot, whose 

studio was in this city, committed suicide 
Dec. 11, aged 35, at the home of a friend 
in Metuchen, N. J. HIe purchased a plot 
in Calvary a few hours before. Recently 
he heard of the death of two brothers, who 

were fighting with the French army, and 
having been previously persuaded by his 
wife not to join the colors, became despon 
dent. 

IN STUDIO AND GALLERY. 
Mary Helen Carlisle is exhibiting to Dec. 

19 at her studio at 80 W. 40 St., a number 
of her attractive pictiures of English a-nd 
American gardens. 

F. K. Detwiller has taken a studio in the 
Holbein, 145 W. 55 St. 

Everett L. Warner's "Snowfall in the 
Woods," in the last Spring Acadamy, and 
Aow at the Chicago Art Institute, is among 
the works recently purchased by the Friends 
of American Art, for the permanent coll'n 
of that institution. 

Pierre Tartoue and Mrs. Tartoue gave a 
reception at the former's studio, 6 E. 46 St., 
on Dec. 3 to show the former's portrait- of 

Miss Vera Fisher. On Monday they gave a 
studio costume dance. 

George Washington Smith has returned 
from Paris and taken a studio at 1228 Con 
necticut Ave. Washington, D. C. 

J. Francis Murphy was in town for Acad 
etny Jury duty, but returned to his place at 

Arkville, N. Y. where Mrs. Murphy and he 
will remain until Christmas. 

At the Montclair Museum an exh'n of 
ptg's loaned by the Nat'l Arts Club and 
portraits in wax by Ethel Florence Mundy 
are on view to Jan. 13. 

Two operettas in French were given 
Tuesday at the Princess Theatre for the 
benefit of the French organization Appui i 
aux Artistes. 

AMONG THE DEALERS. 
A part of the French Renaissance, Louis 

XV and Louis XVI collection of jewelry 
exhibited at the Pana.-Pacific Exposition, 
by the antiquarians C. & E. Canessa, is now 
on view at the Canessa Gallery, 547 Fifth 
Ave. It includes rare pieces of enameled 
gold, studded with precious stones, vanity 
cases, "bonbonnieres," "tabatieres," etc., the 

works of well-known artists of the period, 
some of which bear historical portraits of 
people of the-Court of Versailles. 

Mr. and Mrs. Gustavus Town Kirby, the 
former of the American Art Association, 
gave a dinner and dance to their recently 
married friends Tuesday at their house, 
7 E. 9 S t. 

Mr. Max Williams, of Madison Ave., at 
46 St., announces as "gifts of distinction," 

DUVEEN BROTHERS 

PARIS-NEW YORK 

Old English Furniture-Old 
English Pottery-Old Eng- m 
lish Glass- Old English Sil. a 
ver-Old English Pewtesr. 
Original Examples. x 

New York. 10, 12, 14 E.-45th Street 
London, W. 217 Piccadilly 

N E-. MONTROSS 
Works of Art 

MONTROSS GALLERY 
550 FIFTH AVE. NEW YOR1 

Important Public F Sale 
of 

Rare Japanese jArt 
Now on Exhibition, preliminary 

to the Unrestricted Public Sale on 
Thursday Evening, December 23, 
at 8.:15 'o'clock, the remarkably 
fine Collection consigned by . 

Bwrikio Matsuki 
o f B. o s t o n. Paintings, Water 
Colors, and Prints by the great 
est Artists of Japan-one of the 
finest Collections ever offered in' 

New York-and rare Objects 'of' 
Art, including Antique- Rugs, 
Pottery, Bronzes, Ivories,' Textiles, 
and remarkable Wood Carvings 
from ancient Temples and Shrines. 

THE ANDERSON GALLRIES 
Incorporated 

MADISON sAVENUE AT FORTIETH 
STREET, NEW YORK 

the examples of a special exhibit he is mak 

ing of colored mezzotints by S. Arlent Ed wards, F. G. Stevenson and others. 

M. Knoedler & Co. are devoting one od 

their galleries until Dec. 25, to an attractiv4 display of watercolor and charcoal draw ings by the late F. Hopkinson Smith. 

The latest advices from Paris report thai 

M{. Durand-Ruel, the elder, who is in Paris 

and at the ripe age of 84, is in the best o: 
aealth. 

F OR SALEFine private collection~ 
of prints consisting of 28 old 

prints of London, in perfect condition, 
dates of 26 of the prints range from 
1740 to 1794, the other two are 1822 
and 1823. Seven are handcolored- all 
are about'the same size, about l9"x14", 
and depict views with ladies and' 
gentlemen in the corstumes of the 
period. They are all framed alike 
in Hogarth frames and make a hand 
some set for an old-fashioned, stair 
case. These prints took years to 
collect in different parts of Europe. 
Price for the 28, $600.00 packed F.O.B. 
steamer London. May be inspected 
at owner's house. Communiicate with 

E. TENNANT, 
26 Devonshire, Terrace, 

Lancaster Gate, London, England. 
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DURAND-RUEL 

NEW YORK PARIS 

P. W. FRENCH & Co. 
6 EAST 56TH STREET, NEW YoRK 

RARE ANTIQUE 

Tapestries, Furniture 
Embroideries and Laces 

ALSO OTHER ART- OBJECTS FOR 
.MUSEUMS AND COLLECTORS 

Fonnerly 142 Madison Avenue 

[rt ~a1on Eniberbat 
An institution whereby fine Paintings and 
other Art Objects from private sources can 
be purchased at off the-beaten path prices. 
Consignments Solicited Terms 15% 

148 West 57th Street New York City 
TELEPHONE CIRCLE 1142 

The Netherland Art Galleries 
High Class Paintings 

OF VARIOUS SCHOOLS 

348 Madison Ave. Tel. Mufrray Hill 4539 

CATHOLINA LAMBERT SALE. 

As was announced in the AMERICAN ART 
ANrWl; iin' its; issue of Oct. ? last, and again 
-announced in more detail, over a month 
..ago, the large and important collection 
-of old and modern foreign and American 

*-.;pictures, formed during nearly 50 years 
of effort, study and research by Mr. 

. Catholina Lambert,- and which fill and 

--adorn the large and handsome gallery 
'.of Mr. Lambert's residence, Buena Vista 
.,,castle, which from a mountain's sum 
mit on the west, looks down upon the- city 
.of Paterson,. N.-J., will be sold at auction in 
* the-Plaza Hotel ballroom, on four evenings 
,in early February. 

The pictures in Mr. Lambert's collection. 
and of which the ART NEWS will have mdre 

- .to say,. and, in detail, before the sale, were 
i secured-- -by him both in Europe and 
America,' and have a.wide range of subject, 

* school and period,. from the early, Italian 
?c shool of the XV century to the modern 
American -mtasters. The most important 
-.of .the early Italian works are Madonnas 
;' by Botticelli a-nd del Sarto, th~e former from 
*~the late Sir William Agnew's collections, 

.X and the latter from that of the late Martin 
-Colnaghi.. There is also a large, most im 

* portant and beautiful altar piece by 
... Bernardino Luini (1465-1533)- purchased 
.through the Blakeslee Gallery some years 
.:ago, and reproduced in the ART NEWS at 
^Sthat time. The late Sir William Agnew 
. placed this really great picture with Mr. 
Mforgan's Raphael, now in the Metropolitan 
'.-Museum, and Carlo Dolei's Madonna of the 

-- Eight Stars, then at Blenheim Palace, as 
-.the three great altar pieces of-the world. 
- - Old 5pa4sish, IDntch and. Flemish Works. 

-tThe Spanish pictures include examples of 
-.;..Murillo, -Pereda, El -Greco, Carreno de 

'Miranda, Coello and Ribera. 
*---Among the Dutch and Flemish XVII 
- entury works is a portrait of de Gelder 

-~Signed by Rem;brandt, dated 1632, from 
.fl urand-Ruel, portraits by Mytens, Jans 
.sens,. Mierevelt, van Ravensteyn, Van der 

.;Hltand two each given to Van Dycek 
.--and Jordaens. 

.. The English school is represented 
..-Reynolds with five examples, Lawrence 
*' ;with eight, Gainsborough with two, Romney 

.by two,-Wilson by three, and Hoppner, 
.;Rtaeburn, Beechy and others by one or more 
. >each, for the most part purchased through 
.for from the late T. J. Blakeslee. 
..Modern French Paintings. 
XAmong the Barbizon masters and theii 
: contemporaries there are two good Corot 
' .landscapes and examples each of Rousseau 
' Troyon and Diaz, Daubigny, Jules Dupre 
. De1acroix, Lepine and Boudin. 

HIGH CLASS OLD PAINTINGS-WORKS OF ART 

34 WEST 54TH STREET 

NEW YORK 

JULIUS BOHLER STEINMEYER & FILS 
Briennerstrasse 12 Paris: 3 Place du Theatre Francais 

Munich Cologne: 3 Domkloster 

EXHIBITION CALENDAR FOR ARTISTS. 1 
ANNUAL EXHIBITION BALTIMORE WATER COLOR CLUB-Peabody Gallery. 

Opens . Jan. 3, 1916 
Closes. Jan. 30, 1916 

PA. ACADEMY, PHILA.-111 Annual Exhibition. 
Entries by Jan. 4, 1916 
Limit Day for Receiving Works at Gallery. Jan. 17, 1916 
Opens .. . .Feb. 6, 1916 

Closes. ................................... March 26, 1916 

Puvis de Chavannes is represented by 

three examples, among them his "Saint 
Genevieve," and Georges Michel by 17 ex 
amples. 

Claude Monet has six canvases, Renoir, 
four; Sisley, eight, and Pissarro, seven; 

Of the Monticellis, two were painted 
for the Empress Eugenie. Courbet, Huget 
the other painters of the later XIX century 
are represented. 

Verestchagin is represented by his "The 
Kremlin at Moscow," "Pearl Mosque at 
Agra" and several smaller examples. 

The Modern Americans. 
Among the modern American school is 

a series of Blakelocks, eleven in all, among 
them "Landscape and Moonlight," 6 ft by 4, 

The majority of them were painted for 
Mr. Lambert, George Inness, Alexander 
Harrison, Arthur Quartley, Bogert, Rehn, 
Kost, F. M. Boggs, Carleton Wiggins and 
other American artists are all represented. 

There. are fi-fty sculptures in the collec 
tion, inclu-ding "Young Apollo," A. E. M. 

Wolff; "Hiawatha," Hiram Powers; "Pan 
dora," C. B. Ives; "The Rose of Sharon," 
P. Romanelli; "The Youthful Tasso," Lelio 
Horelli; "Cupid and Psyche," Tademi; "The 
Jewish Maiden," C. B. Ives; "Diana of 
the Ephesians," and "Cesar," from the 
antique; "Crouching Venus," N. Barizanti; 
"Susanah," Lombardi; "Bianco Capello," G. 
Trentonove; "Reclining Venus" and "Ruth," 
S. N. Freeborne; "Night," "Vanity". and 
"Modesty," C. B. Ives. 

End of the Yang-Shi Sale. 
At the continuation, Dec. 9, of the sale of 

the Yang-Shi collection of Oriental art, at 
the Anderson Galleries, $7,289.50 was real 
ized, which made the total for 2 days $13, 
453.50. Mr. Edward I. Farmer gave $320 for 
a bell shaped pendant of the Han period, 
a figurine of a sage, in amber, and a quartz 

Dog-Foo; $275 f or a pair of jade flower 
ornaments, in cloisonne pots, and $105 for 
a pair of jade candelabra. Mr. C. T. Crock 
er paid $210 for a Chieng-Lung beaker 
shaped vase, and $110 for a Ming gourd 
shaped vase. The last amnount was paid by 

Mr. T. S. Stanley for a jade hanging vase. 
Mr. H. J. Heinz secured for $95, a jade 
water coupe, and Scott and Grant for $80 a 
pork-fat jade. 

At the sessions of Dec. 10, Mr. E. W. 
Harden gave $225 for a pair of Kang-Hsi 
hawthorne temple jars. Mr. J. M. Huang 
$175 for a pair of temple jars; Mr. Edward 
Getz $155 for a pear shaped vase, Mr. J. 
P. Garvan $100 for a powder blue Kang-Hsi 
beaker vase, and Mlr. F. W. Kaldenberg $72 
for a hawthorn ginger jar. The total for 
the day was $5,285 which brought the 
amount for 3 days to $18,723.50. 

At the final session Dec. 11 $5,637 was 
realized, which brought the grand total of 
the sale to $24,360.50 A 10 fold screen 

brought $300 from 'Mr. Crocker. Mr. M. 
Miki gave $260 for a black hawthorn vase. 
Mr. Garvan gave $205 for a pair of powder 
blue beaker vases, and Mr. F. Fisher Meyer 
paid $185 for a pair of powder blue glaze. 
A Chien-Lung red lacquer screen went to 
Mr. E. W. Lublin at $180. A temple vase 
with side handles brought $100 from Mr. 
C. T. Crocker. 

Sale of Orientalia. 
A small but unusually fine collection oi 

Oriental art, the property of, Bunkio Matsuk 
of Boston, consigned to the Anderson Gal 

, leries for sale, will go on exhibition today 
to be sold Thursday eve, next, Dec. 23 

There are oils, watercolors and rare prints 
by some of the greatest artists of Japan. 

Among the beautiful art objects are antique 
rugs, pottery, bronze, ivories and textiles, 
also some remarkable wood carvings from 
temples and shrines, among the latter old 
carved doors of Satsum-a oak, with the eight 
compartments elaborately ornamented with 
Howo birds and cloud, designs in relief. 
The names of various pilgrims, written on 
the doors during many centuries, can still 
be deciphered. These once -adorned a 
Shinto shrine in Yamato and date from the 
early Kamakura epoch (XII Century). 

Indian Collection Sale. 
The large and important Indian collection 

of Mr. Joseph Parker Camp of Washington, 
now on exhibition at the Anderson Gal 
leries, preliminary to the public sale on 

Monday and Tuesday evenings next, Dec. 
20-21, contains some fine specimens of In 
dian beadwork, including headdresses and 

war bonne.ts. many baskets, rna7--t-b y the 

Navajo Indians and the Tlinkits of Alaska, 
and a remarkably large and fine collection 
of Indian blankets. 

George Henry Hall Sale. 
A collection of works by the late George 

Henry Hall, was sold, by order of the Union 
Trust Co. on Dec. 10 and 11, at the Fifth 
Ave. Auction 'Rooms on 4th Ave. The 
164 numbers in the catalog fetched but 
$2,626.50. The Roman Wine Cart brought 
$240 and "Lunn," $160. Other prizes were 
"St. Marks, Vienice," $70. "Shakespeare 

Writing," $50, and "Fruit, Tiles and 
Maj olica," $45. 

Worl Library Sale. 
At the opening session of the Dr. Edward 

E. Worl library on Monday, at the Ameri 
can Art Galleries, $841.50 was realized for 
414 numbers. Mr. Spring paid $30 for Pat 
erson's Edinburgh edition of Dryden. For 
the Clarendon Press edition of Chaucer the 

Lexington Book Shop gave $12.50. 
At the concluding sessions Tuesday $1, 

694.25 was realized making a grand total 
of $2,538.25. 

Among the prices of the last day were 
Abbe de Saint Non's Voyages in Naples and 
Sicily. Mr. F. R. Welsh, $27; the Dalibon 
1823 edition of Madam Sevigne's Letters, 
Brentano, $21; a Spanish grammar printed 
in Madrid, 1781, Mr. Bender $23, and Du 

Mont's limited edition of Voltaire, Mr. 
Koepman, $30. 

Locke Sale Opens. 
Ai the American Art Association the sale 

of the art objects collccted by Charles E. 
Locke opened Wed. 

Among the prices were a glass Bohemian 
ware centrepiece to Otto Bernet, agt., $30, 
and an old Gelman glass piece to Mr. A. A. 

Lawrence, $20. The total was $391. 

Fargo Picture Sale. 
The collection of 64 oils and watercolors, 

of the late James C. Fargo and others, sold 

MR. ARTHUR RUCK of 14 CLIFFORD 
OLD STREET LONDON, W. is acting as pri 

MA STE RS 
vate agent for owners who are obliged by 
the exigencies of the times to part with 

of the their family and historic paintings. He is 

F English, consequently enabled to place American 
Dutch and collectors and Museums in touch with 

Italian heirloom pictures of unquestionable 
Schools . pedigree. 

ESTABLISHED 1900 

Zhe tihch (Datteries 
Dealers in "Old Masters" exclusively 

707 FIFTH AVE. at 55th Street NEW YORK 

W E were the first 
Gallery in the IUnited 
States to deal in "Old 

Masters" exclusively. For 
thirty years we were private 
collectors of paintings without 

o thought of entering the Art - 
business. The "Old Masters"' 
sold in our Galleries are always 
exchangeable at full purchase 
price. 

PHOTeGRAPHS FORWARDED ON REQUEST 

T H E 

Folsom Galleries 
396 Fifth Avenue (bet. 36 & 37 St..) 

NEW YORK 

Selected American Paintings 
Rare Persian Faience 

~toQanb 6aUterieg 
(Established 1858) 

American and Foreign Paintings 
500 FIFTH AVENUE, NEW YORK 

N. W. Cor. 42nd St. 

Arlington Art Galleries 
274 MADISON AVENUE NEW YORK CITY 

Annual Sketch Exhibition of the 
Association of Women Painters 
and Sculptors to December 24th. 

at the Anderson Galleries, Thursday even-,, 
ing, broughE $13,263.50. For Cazin's "THE k- 4 
Bend in the River," Mr. John Levy gave 
$1,250, and Mr. James Thompson secured for 
the same amount Thaulow's "The Rippling 
Stream." The Holland Galleries gave $1,175 
for Verboekhoven's "Landscape, with Cow, 
Sheep and Goat," and $900 for Ridg 
way Knight's "In a French Garden." Mr. 
F. F. Mayer paid $850 for Thaulow's "The 
River Seine." William Keith's "Woodland 
Landscape" went to Mr. Levy at $775; Mr. 
M. J. Maxwell gave $750 for F., S. Church's 
'The Water Lily." Keith's "California 
Landscape" brought $700 .from Clapp & Gra 
ham, and Mr. Maxwell gave the same 
amount for Verboekhoven's "Sheep and 
Chickens." 

Mertens and Others Sale. 
The opening session of the sale of the 

art works left by the late William Mertens, 
with additions from other collections at 
Silo's Fifth Ave. Galleries, Dec. 9, resulted 
for 78 works, in $2,711.50. Mr. Henry 
Schultheis paid $415 for Kiesel's "Planning 
the Summer Garden." 

Sir F. Wigan Sale at Christies. 
The highest price paid Dec. 8 at the sale 

at Christie's in London, of the collection of 
modern pictures and drawings belonging 
to the late Sir Frederick Wigan, was $5,250, 

which was given for the "Idyll of 1745," 
by Millais. Tademas "In a Rose Garden" 
brought $3,360, and his "The Favorite 
Poet," $2,415. Poynter's "The Queen of 
Sheba's Visit to King Soloman" fetched 
$840, and a sketch by Turner "Tide Coming 
inl," $285.- - . - 

A "FETE DES DIEUX" BALL. 
The ball of the Society of Beaux Arts Ar 

chitects at the Hotel Astor, February 11, is 
to be mythological, a "Fete des Dieux," or 

ball of the gods. Mr. Lloyd Warren is 
again chairman of the Pageant committee. 

ARTJSTS' CARDS. 
35 cent: a lie-minsimu 4 hines. 

A NTONHELLMAN, TheBenedict, 80 Washing 

covering the most modern ideas. Each student treated 
as an individual. 

A EHAHILL PLATT-Classes in Drawing and 
APainting. Oils and Water Color; also Easel 

Room with Draped Model. Van Dyck Studios, 939 
*Eighth Avenue, New York. 



8 AMERICAN ART NEWS. 

LEWIS AND 

SIMMONS 

Rare Objects ot Art 
and Old Masters 

581 Fifth Avenue 
NEW YORK 

LONDON-180 New Bond Street 

PARIS-16 Rue de la Paix 

THE 

lRALSTON 

GALLERIES 

HIGHCASSP GS 
OF THE EARLYENGLISH 
&BARBIZON SCHICOIS 
cFOriginaZEtfczings 
Go?oreC $ordinyPrinis 
c'Old,EylisIizzofinfs 

67 FIFTH AVENUE -'NEW YORK 
AT 46th 

ZUSTRETT 

CHARL 718 FIFTH AVENUE 
NEW YORK 

EXHIBITION offine old lzabl,hen 

and Adams 'Rooms. 
Capwries, &argy &nglish Furniture, 

GorgZaR and.Adams XJarble Xantelpices 
Cieeand 6uropean 'Porcedans. 

C. & E. CANESSA 
2 ntflutfu Works of AIrt 

~~ ~~ Paris: 125 Chaimps Elysess 

Naples: Piazza di Martiri 

New York: 547 Fifth Ave. 

Vickery Atkins & Torrey 
ETcHINSS, ENGRAVINGS, PAINTINGS 

JAPANESE 
PRINTS, PORCELAIS AND OBJECTS OF ART 

550 Sutter Street SanP^rancisco 

A R N OL D 

SELXIGMANN 

Works 

of Art 
23 Place Vendome, Paris 

Arnold Seligmann, Rey & Co. 
Incorporated 

7 W. 36th St., New York 

R.C. &N. M.VOSE 
ESTABLISHED IN 1841 

HIGH CLASS PAINTINGS 

EARLY ENGLISH 
BARBIZON 

AMERICAN 
MODERN DUTCH 

BOSTON 
398 BOYL8TON STRZ3ET 

W. Scott Thurber 
Art Galleries 

PAINTINGS 
ETCHINGS - - PROCESS PRINTS 

Framing Expert Restoring 

408 So.,-Michigan Boul., Chicago 

Telephone Plaza 6093 APPRAISERS 

EMILE PARES 
'IMPORTER OF 

Antiquities and Art Objects--- Tableaux 
20 EAST 55th STREET, NEW YORK 

PARIS-11 Place du Palais Bourbon 

| Bourgeois tialleries 

91b arnb J*obern 

16fthAkeNuew-Y=or 

F. ASTLEY 
Early Bronzes and 
Other Works of Art 

19 Duke St., St. James's, London, S. W. 

Sangiorgi Galery-Borghese Paace 
lHigh Class Old Paintings- Works of A rt 

G. WALSER, American Representie 
LMANHATTAN HOTEL New York Cityjj 

T. J. LARKIN 
Find Old Chinese Porcelain 

104 NEW BOND ST. LONDON 

JOHN LEVY|| 

HIGH CLASS 

PAINTINGS 1 

14 East 46th Street 
OPPOSITE THE RITZ.CARLTON 

Scott & Fowles 

Company 

ART 

GALLERIES 

590 Fifth Avenue 
Between 47th and 48th Streets 

NiEW YORK 

ZUorcb of faris 

CHINESE ANTIQUES 

467 FIFTH AVENUE 

DREYFOUS 
582 FIFTH AVE. NEW YORK 

Antique and Modern 
WORKS OF ART 

Furniture, Enamels, China, 
PARIS Fine Leather Goods, Etc. LONDON 

PICTURE FRAMES 
Original designs on hand to select from 

for both Pictures and Mirrors. 
Etchings, Engravings and Other Print 

AC.AUSEN 
621 MadIson Avenue Near 59th St. 

TFRANK PARTRIDGE 
Old English Furniture 
A nIique Chinese Porcelains 
& WORKS OF ART 

741 FIFTH AVE. NEW YORK 
26 King St., -Ste. James' London 

E. F. Bonaventure 
Works o -Ar 

Books in fine Bindings 
Engravings, Draw)ings 
High Class Paintings 

601 FIFTH AVENUE 
above forty-eight street 

NEW YORKl 

X ia1erie KleinbergerE 
9 9Ruedel'gEchelle , 

709 Fifth Ave., New York 

Ancient Pictures : 
Specialty Dultch, : 

Flemish Schools 

JACQUES: 

SELIGMANN: 
57 Rue St. Dominique 

(Ancien Palais Sagan) 

PARIS 

12 01d Burlington Street 
LONDON, W. 

Jacques Seligmann & Co 
INC. 

705 Fifth Avenue 
NEW YORK 

I 9uw '3 ._. .lttanA 

=1wgh-C1asnP-nfi 

OArthu Bot BSron 

254nFifth: 505 A new Yon Sert 

A Rthu TooHE &A ESon 

Paris: 41 Boulevard des Capucinso 

-London Kyoto.. 
Osaka Boston 

YAMANAKA &. CO. 
254 Fifth Avenue New York 

WORKS OF ART 

-FROM THE FAR EAST 

L,Kelekian 
>S OBJETS -de 

COLLECTION 

!09 FIFTHI AVENUE - NEW YORE. 
CPLjACE VENDOME - ;- PARI& 

IS K{ASR-"EL-NIL -: - - CAIRO' 

+ liAMBKUR-iIERFh--4 

{t Antique Works of Art Cn- 4' 
osities, Tapestries, Chinia, *. 

4f Decorative Furniture $ $ 4. 

{' 362 Rue St. Honore 4* 
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